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LAGOS
ART

GALLERIES

y 0 R u Ji a teenager’ Oil on Canvas by Afi Ekong

k II THOUSANDS of passengers and visitors to 
Ji- the new ultra-modern passenger terminal 

of San Diego’s International Airport, (in the 
U.S.A.) can see on display a traditional Nigerian 
work of art. It is one of the symbolic presents 
from many countries of the world on the occasion 
of the opening of the terminal last month. The 
Nigerian work of art is ‘The Oba of Benin with 
attendants by “Ben Aye” in Ebony’, and it is the 
gift of the Government of the Federation of 
Nigeria.

The sculpture (the cover page picture of this 
edition of Nigeria Magazine), was finished in 1961 
and previously exhibited at the Independence 
Building, Lagos, during Nigerian Inc.ependence 
celebration anniversary of 1962. It was also 
exhibited at the Wind Symphony Orchestra at 
Pennsylvania, U.S.A. Exhibition in 1963.

This gift of work of art was bought from a Lagos 
An Gallery. There are today a few art galleries 
in the Federal capital as well as other cities and 
towns of Nigeria. This is a development which 
augurs well for the advancement of Nigerian art 
and culture. These galleries arc bringing to the 
limelight young Nigerians who arc helping to 
show the world Nigeria’s rich heritage in the field 
of an and culture. Many outstanding works of art 
are finding new homes at these art galleries, provi­
ding a veritable market for the works of Nigerian 
artists, painters and sculptors and helping to 
provide a new tourist attraction all over the 
country.



Mr Tayo Aiyegbusi Miss Afi Ekong
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A 1
Mr B. Onobrakpeya

Mr Festus Idehen

In Lagos alone there are more than half a dozen 
art galleries. Who are the brains behind these 
ventures? And what can the visitor to Nigeria 
get to buy there ? This Nigeria Magazine survey 
covers Idubor Gallery of Art, The Bronze Gallery, 
Mbari Mbayo Gallery, De Idehen Gallery and 
the Onobrakpeya Studio.

Felix Idubor is perhaps one of tire best known 
Nigerian sculptors. It is not surprising that he is 
one of the first pioneers of art galleries in Nigeria. 
His dream of a home for his many works of art 
came true in 1966—and it is a house of beauty 
for some of Nigeria’s best works of art.

Idubor Gallery of Art at Kakawa Street, Lagos, 
is an imposing house with an architecture which 
dates back to years. It is one of the very few houses 
of Brazilian architecture still left to grace old 
Lagos. Inside, Felix Idubor houses his valuable 
additions to Nigerian treasures.

The house itself has been remodelled but still 
fascinates with the more than too years old orig­
inal Brazilian design. Ithas symmetry, elegant front 
windows and doors portraying classic influences.

Since Felix Idubor moved into his Kakawa 
Gallery, he has not relaxed in his efforts to make 
this a full house. More works of art have been 
transferred from his studio at Onikan, Lagos.
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He produced the casket covering the Souvenir 
Album of the Royal tour photographs presented 
to Queen Elizabeth II by the High Commissioner 
for Nigeria in the United Kingdom in 1957 and 
designed and executed the works shown on the 
doors leading to the Co-operative Bank in Ibadan. 
He was commissioned by Maxwell Fry, the famous 
British Architect, well-known for their Building 
of Chandigarh—the new Indian capital city of the 
Punjab—to design and carve the entrance doors 
for the Bank headquarters.

He also carved the main entrance doors of the 
new extension to the Iga Idunganran—the Palace 
of the hereditary Obas of Lagos. These consist of 
three panels with the Obas depicted enthroned

‘admiration’ by Aiyegbusi

7

side by side with other characters. Felix also 
carved some of the wood panelling and the im­
pressive range of doors which form the Foyer of 
the National Hall, and the panel for hte Throne.

He has recently completed a work commissioned 
by the Central Bank of Nigeria, Benin City. He 
also carved the bank’s entrance doors and designed 
and executed the iron screens depicting Benin 
Obas’ State Swords displayed at the bank’s gate.

Felix Idubor is also the proprietor of the 
NIGERIAN ART AND CRAFTS CENTRE. 
His IDUBOR GALLERY OF ART is at 29 
Kakawa Street, Lagos.

The Bronze Gallery’ at 39 Campbell Street, 
Lagos, is the successor of the Gallery Labac which
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(Above) ‘three'a Masks’ by Aiyegbusi
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A Yoruba Palm-wine Seller by Felix Idubor



- -- De lasher. Gallery at Moshalashi Street, Oba: de, Lagos

Afi Ekong is almost a household word in Nigeria 
and she needs little or no introduction. Bom in 
Calabar in 1930, she was educated at Christ Church 
School and Duke Town School, Calabar, and at 
Wusasa, Zaria. She received her professional 
training as a painter and fashion designer at Oxford 
College of Arts and Technology .1951-3), St. 
Martin School of Fine Arts, London '1955-7), 
and spent a year studying history of costumes at 
the Central Sch-X1! of Arts, Holbom, London.

She held ace-man exhfrtttccs m Lagos in 1958, 
1 a tv and icrt ar.a m Faunas Aires Argentina) 
m ’. or t. and took part tn - ?mt enmbmtcs in Lagos, 
N\ York. Germany and London. r or her con- 

Afr.am women

ned in December 1961 for use as an outlet 
the production of all artists.

. oday, it has, among other things, fifteen artists 
-tlarly contributing their works to the Gallery, 
he Gallen’, which seems to be a misnomer 
red from what it houses, is owned and managed 
Miss Afi Ekong and contains bronzes, ethno- 
thical objects, old and contemporary batiks, 
-rp:. ---—— -< 7snzs and sculptures. Works 
uncus musts Ik

; — cc-nmungs—esps
—~~ Z IT. L.'

— mung t: as far baa
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Lino Bronze Relief 1966—beauty and WILD life by Onobrakpeya

13

h

I i'



Bronze of Oba Akenzua of Benin by Ben Obasuyi

-

/. 'Z '.ok Nigerian Institute of Afanag
• and. ‘j: many women’s Organization^ y 

was Honorary Secretary of the Feder 
Society of Arts and Humanities, Lagos. She has 
Jiic interest in the promotion and developing 
of Nigerian art and culture.

DE IDEHEN ART STUDIO
Hidden in a quiet yet unpretentious Obalendi 

suburb, at the comer of Moshalashi and Keff 
Streets is the De Idehen Art Studio. Festus 
Idehen, whose fame has spread abroad is a carver. 
There Festus is making a quiet yet growing contri­
bution to a new world of Art Galleries in Nigeria. 

Bora in Benin City in 1927, he was educated at 
C. ALS. School, Benin and St. Saviour’s Academy, 
Onitsha. On leaving school, he worked with the 
U.A.C., War. 1 for about three years and then

. until he moved to Lagos in 1956. 
m a ~y of wood-carreBhe 
1: the age :f nme to his grand- 

the wtod-carrer to a
1 “ in hi a 1 N h Lagos, 

— ~ 2 <« m Taha Pmege of 
Ice-ten m: has held thee 

ms ~ ~egos try", Western 
m .mra —c«d bronze

Test -m—-~y ht Z964 under 
a West Gem - G: -----ert sponsorship. He has -
had cornmissicm; for sculptures from the Chase 
Xfanharran R- - c in Lagos, the Eastern Nigeria 
Development Corporation for its Presidential 
Hotels at Enugu and Fort Harcourt, the Govern­
ment of Liberia and the Ghana Fishing Company. 
At present he is working on sculptures for the 
Lagos City Council. Air Idehen sculpts in wood, 
marble, cement and fibre glass with resin. His 
hobby is picture-going.

ONOBRAKPEYA’S STUDIO
Bruce P. O. Onobrakpeya lives and works in 

the top floor of a three-storey building in Iseyin 
Street near Palmgrove, Ikorodu Road, a place not 
easily reached by visitors.

His studio could do with a little more space. It 
is jammed tight with Art materials and one 
wonders how any work can be produced there.
1 onspicuous among these marerials is the newly
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A Benin Village Chief (Benin) in his traditional robes by Felix Idubor

: j



t

f 
1



Singing Birds by Tayo Aiyegbusi

17

his first one-man exhibition of water-colour paint­
ings, Lino cuts and Fabric prints in Ughelli, 
Mid-West Nigeria.

The Nigerian Arts Council in 1960 commissioned 
him together with Uche Okeke and Demas Nwoko 
to paint murals for the Arts and Crafts Stands of 
the Nigerian Independence Exhibition.

In the same year he took part in group exhibi­
tions of Contemporary Nigerian Art in the Inde­
pendence Exhibition, Contemporary African Paint­
ings at Ibadan and Nigerian Art in Germany 
arranged by the Art Council of the Federation of 
Western Germany.

1961 saw him attending the first Seminar in 
Visual Art organized by the Department of Extra­
mural Studies of the University of Ibadan, com­
pleting thirty-eight illustrations for Cyprian 
Ekwensi’s An African Night’s Entertainment, and 
holding his second one-man exhibition of Paintings 
and Prints in the Exhibition Centre, Marina,

installed 70 cm roller Etching Press standing on a 
strong wooden table. Both on the walls of the 
studio and in his local exhibition centre are 
finished and unfinished paintings, prints, and 
Lino-bronze reliefs, altogether presenting an 
atmosphere such as can be found in Museums.

Mr BRUCE ONOBRAKPEYA was bom of 
Urhobo parents in Agharha-Otor near Ughelli 
in the Mid-West in 1932. He received his primary 
and secondary education at Sapele and Benin City.

From 1953-6 he was an Art Teacher in the 
Western Boys’ High School, Benin City, from 
where he moved to the Ondo Boys’ High School 
the following year.

To improve his artistic talents he entered the 
Nigerian College of Technology, Zaria (now 
Ahmadu Bello University) in 1957 to study Fine 
Art. He obtained a Diploma in Fine Art (specializ­
ing in Painting and History of Art) in 1959. He 
made his debut into fame in 1959 when he held
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graphic design and method of printing obtaini: 
a National Dipioma in Designs in 1957.

Back in Nigeria he worked in the Westa 
Nigeria Ministry of Information, Department 1 
Graphic Arts till 1961 in which year he was electe 
a Member of the British Society of Industri 
Artists. Also in 1961, Tayo Aiyegbusi establishe 
his Design Productions West Africa from h 
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GANUWA—
THE WATTS OF KANO CITY

By H. L. B. Moody

19

that Krno, under its twentieth Emir, Mohammed 
R.umfa, achieved its greatest pre-eminence in 
Hausaland. In later times, amid, ‘the perpetual 
w.'sh of balance of tides of forces’Kano was raided, 
bcs’sged and occasionally conquered; sometimes 
by its chief rivals among the other Hausa 
states, especially Zaria and Katsina; sometimes 
by other immigrant peoples who were on the 
move in the Western Sudan, the Kwararafa, 
the Kanuri, the Zamfarawas, the Gobiri, the 
Fulani, the Ningi, the Maradi, to say nothing of 
the British! Through all these vicissitudes, the 
essential life of Kano as a centre of trade and 
communications continued with little dislocation. 
Until the end of the nineteenth century, it pros­
pered as the principal distribution centre for the 
trans-Saharan caravan routes; during the twen­
tieth, as the chief collection centre at the rail-head 
of the Nigerian Railway network. Now that many 
forms of communication are airborne, Kano again 
plays an important role as the first touching-down

This fortress built by Nature for herself 
A.-cinst infection and the hand of war’

point on many trans-Saharan air-routes, from 
Europe and North Africa to Ghana, to Lagos and 
to the Congo.1 Even during the inter-communal 
‘disturbances’ of 1966 it was reassuring to many 
whose faith in the future had been shaken to see 
the almost uninterrupted disappearance of the 
great groundnut pyramids as successful efforts 
were made to keep the economy running.

Claims, which the present writer is not qualified 
to assess, are also made that Kano has long been 
the intellectual and cultural centre of Hausaland. 
While this would no doubt be disputed by cham­
pions of some other Hausa cities, it is certain that 
centuries before the celebrated Dan Hausa 
(Hans Vischer) began to introduce western edu­
cation at Kano in 1910, scholars and teachers from 
many parts of the Arabic-speaking world con­
gregated and sojourned at Kano. Most famous 
among these was probably Sheikh Muhammad 
Al Maghili, who, in the reign of Mohammed 
Rumfa, was guided to settle at Kano with his 
company of scholars and missionaries because 
there, according to tradition, he found that the 
local earth matched the sample he had brought 
with him on his journey from the holy city of 
Medina.

However, for those who wish to study the 
historical, political and economic importance of 
Kano, plenty of sources are available.2 The object 
of the present article is to give something of the 
attention they deserve to one of the great glories

TTZ" ANO has probably a longer and more fully 
-U-^- traceable history than any other of the cities 
of Nigeria, and its name, along with that of Tim­
buktu, is familiar to educated people throughout 
the world, even those who have had no special 
reason for studying West Africa in detail. For 
nearly ten centuries, a city of Kano, significant 
in size and importance, has centred round the 
twin iron-bearing hills of Dalia and Goron Dutse. 
It was in the fifteenth century A.D., about a 
century before Shakespeare was celebrating his 
own country as ‘this royal throne of Kings. ...

1Nor should we forget the intrepid trans-Saharan 
motorists, whose heavily-laden, travel-stained vehicles 
can be seen in Kano most weeks of the cool season.
3E.g. E. W. Bovill, The Golden Trade of the Moors;

S. J. Hogben, The Emirates of Northern Nigeria; 
W. K. R. Hallam, ‘The Great Emporium’. 
Nigeria Magazine, No. 81, June 1964.
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1 Colonial Reports—Northern Nigeria, 1904.

• Marked by an asterisk in the above list.

Kofar Nassarawa,
*Kofa Uku,

Kofar Dan Agundi,
Kofar Na Isa,
Kofar Gadon Kaya,

*Kofar Pampo,
Kofar Duka Wuya,
Kofar Kabuga (the most westerly), 
Kofar Kansakali, 
Kofar Waika, 
Kofar Dawanau,
Kofar Lunkui (the most northerly), 
Kofar Mazugal,

*Kofar Jakara (or Sabuwar Kofa), 
Kofar Wambai, 
Kofar Mata.

It is possible to circumnavigate the Walls of th 
City by car, and. the perimeter which is no 
tarred except for about four miles on the westet 
side, is never more than about fifty yards from ti 
outside of the Wail, except where diversions at 
required because of the ‘borrow-pits’ betwee 
Kofar Lunkui and Mazugal, and again betwee 
Kofar Mazugal and Kofar Wambai. A far bent 
way of appreci ' the grandeur and extent; 
the Wall, however ' ■ on foot, and in fact the who! 
of the perimeter Well provides a fine and faiil 
manageable walk ? tpt for some sections betwee 
Kofar Gadon Kry nd Kofar Lunkui, where th 
vegetation and .growth which have spies 
from the adjacent Forestry Reserves have covera 
the Walls with an impenetrable growth of bramble 
and thorn bushes; and some sections north 0 
Kofar Mazugal, where the Wall runs precipitous!; 
between dark and sinister ‘borrow-pits’, full 0 
water at all seasons of the year, which demand th> 
steadiest nerves and the surest foothold especial!; 
if a breeze is blowing. It may be suggested that nt 
inhabitant, or visitor, can be said to know this Kane 
unless he has made this circumnavigatory journey 
perhaps more than once, though there are no 
many times of the year when the whole expeditioi 
could be carried out comfortably on a single day 
and it is indeed best attempted in convenien 
sections. The journey for those who make it E 
fascinatingly varied, taking the traveller in turn

• Marked by an asterisk in the above list.

ITT is interesting to look at the various surveys 
-11 of the Gty Walls which have been made. From 
the more accurately-drawn of these, we see that 
the general shape of the dty is like an inverted 
heart with the apex pointing almost due north. 
It should be explained that by the ‘City5, we are 
referring to the area enclosed by the Walls, even 
though at least two-thirds of this area is still in use 
for agriculture: much of modem Kano lies out­
side the Walls to the east, and is usually referred to 
as the Township, including the commercial and 
residential areas of Fagge, Sabon Gari, Gwagwarwa 
(‘Brigade’), Tudun Wada, Bompai and Nassarawa.

In describing the Walls in any detail it is neces­
sary to have some fixed points of reference, and, 
apart from the usual points of the compass, we 
shall use the names of the thirteen historic gates 
and the three recent ones,* as they are given in 
the survey of 1962. If we begin in the south-east 
comer and proceed in a clockwise direction, the 
Gates arc as follows:

r' 7v.'); '.meh must surely rank high among the 
St .. Aj.fvr Wonder:, of West Africa—Gantmar 

.... City Walls. When Sir Frederick Lugard 
'•? '. .. administration of Northern Nigeria, he

L • there were forty walled towns 
mi!'.'. radius of Kano, and a total of 

... .< S ..! seventy in the whole province.
Iden that Kano was at the very centre

. ?v:usa wall-building culture. The
K ' . • . . .d Kauina may in some ways have 

ri"'.'"' of Kano in extent, strength and 
her. tf conception, but at Kano alone is it 
rif '' : ■■ see any' extensive remains of these

works of pre-industrial, communal 
earth-moving enterprise. Undoubtedly, more 
at hv. e been made in Kano than elsewhere 
to treasure and safeguard the Walls, though 
ccr-siderably greater efforts will be needed in the 
near future if they are to be adequately preserved 
for posterity.
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The first was in the twelfth century A.D., in 
the reigns of the third and fifth Emirs, Gijinmasu 
and Jusa. At this stage the City Walls already 
enclosed the twin hills of Dalia and Goron-Dutse, 
the former of which was the residence of Barbushe, 
priest-chief and propitiator of the God, Tchun- 
burburai. The Walls built at this period followed 
the line which still exists from Kofar Mazugal, 
north to Kofar Lunkui, turning round in a big 
semi-circle and running south towards Kofar 
Kansakali. There the Wall turned sharply eastwards 
past the site of the present prison for mentally 
defectives in a direct line towards the Central 
Mosque. At that point it swung gradually round 
again to the north leaving the site of the present 
Masalachi Primary School on its left and the site 
of the present City Hospital on its right, and com­
pleted its circle at Kofar Wambai. To confirm this 
hypothesis, it will be noticed that Kofar Wambai 
still stands in alignment with this suggested course.

It is possible to follow the line of this twelfth 
century Wall on foot ‘across country’ from Kofar 
Kansakali through the middle of the city to Kofar 
Wambai, and receive the strongest impression 
that this was where the original Wall lay. Except 
near Kofar Kansakali, where there is still a low 
mound beside the shallow ditch, there are few 
traces of a Wall, except at about three places; 
but the continuous line of waterways, crossed only 
at a number of points by definite causeways, 
suggests a major purpose in their original 
excavation more overriding than local needs for 
building material.

The second phase of building occurred in the 
fifteenth century, in the reign of the celebrated 
Emir, Mohammed Rumfa. It was he who conceived 
the idea of building Gidan Rumfa, the present 
Emir’s Palace, which was of such imposing pro­
portions that there was no room for it in the Qty, 
as it then was. So the Palace, which covers some 
thirty acres, and a Mosque adjoining (the prede­
cessor of the present modem building) were built 
at the south-east, and a new Wall was built to 
enclose it, passing along the present line from 
Kofar Wambai to Kofar Mata, Kofar Nassarawa, 
Kofar Dan Agundi and Kofar Na Isa. A little way 
west of the latter, at about Milestone 3 on the

through almost every aspect of Hausa life—from 
the dignified and boldly-patterned farms; the busy 
labour of the borrow-pits, including the commu­
nities of professional washermen whose laundry 
spread out to dry in the sun adds a great deal of 
colour to the scene; the schools, colleges and other 
institutions in different parts; the burial-grounds, 
some of them being ruthlessly excavated for build­
ing material; the unsavoury back-side of city 
life, where no water-borne sanitation has yet been 
installed for a population of some 300,000; the 
vast expanses of the open pleasure- and prayer­
grounds; with always the twin towers of the great 
Mosque, and the twin hills of Dalia and Goron- 
Dutse at the centre, appearing in continually 
changing relationship.

Before we proceed on a journey of this kind, 
however, two special aspects of the Walls need to 
be clarified. When we speak of ‘the Walls’, this 
seems to suggest something complete and homo­
genous. In fact, the Walls comprise a considerable 
variety both in dimensions and in state of pre- 
servation.

T-. the first place we tend to think of ‘the Walls’ 
cir'cfiy as the outer perimeter Walls with their 
■ z.voi miles of extent. As we see them today, they

x not. of course, built all at the same time, and 
we must now make a short excursion into Kano 
fi'xory. The main sources of evidence available to 
us for this include the following:

1. The Kano Chronicle, a record of Hausa his­
tory, written down in Arabic between 1883— 
93; translated into English by H. R. Palmer 
and published in his Sudanese Memoirs, 1928. 
This is usually taken to include authentic 
oral tradition; and later accounts of Kano 
history have followed it closely.
Maps, especially the 1962 ‘Kano City Plans,’ 
produced by the U.S. Army Map Services; 
available from the Survey Department, 
Kaduna.

3. Photographs from the aerial survey at 5,000 
feet on which ‘Kano City Plans’ were based.

4. Direct observation of walls and ditches on 
the ground itself.

Collating all these, it is possible to identify three 
principal wall-building periods.
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Old inner moat (16th century) south of Kofar Kansak.

1 Antiquity (No. 96), December 1950.
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Kofar Gadonkaya, and 'ins the fifteenth century 
Wall at Milestone 3.

Thus, in addition to ;.b.c perimeter Walls, which 
include developments from three different periods, 
it is possible still to trace die sections which became 
obsolete as the result of later extensions. Some of 
these have almost ‘returned to the earth as it was’: 
others are still quite conspicuous. These were 
well known to Heinrich Barth when he visited 
Kano in 1851 and 1854, though an archaeological 
expert, Mr P. B. Adamson, observed incorrectly 
in 1950 that ‘All remains of the ancient Wall noticed 
by Barth have completely disappeared.’1 The 
obsolete sections are, firstly, the old twelfth century 
Wall running from Kofar Kansakali, eastwards 
to Kofar Wambai; and secondly the old fifteenth 
century Wall running from Kofar Kansakali to 
Milestone 3. In addition to these, however, there

Challawa Road, the Wall, instead of turning to the 
south-west (left) as the present perimeter Wall 
does, continued straight ahead and gradually 
circled north-west to join the older Wall at Kofar 
Kansakali.

The third great time of building was in the reign 
of the twenty-eighth Emir, Mohammed Nazaki. 
The work was undertaken by one of his principal 
chiefs, the Wambai Giwa, who, so we are told, 
because of ill health, was unable to follow the Emir 
to battle in his wars against Katsina, and built 
some extensions to the Wall to please his master 
on his return. (There is certainly a fascinating 
historical novel to be written about this period— 
with ‘built-in’ film rights, too; in the reign of the 
next Emir, Kutumbi, the Wambai Giwa was 
turned out of office for being too powerful). The 
section of the Walls built by Wambai Giwa is the 
present perimeter Wall which runs from Kofar 
Kansakali past Kofar Kabuga, Kofar Dukawuya,

24



Sections of parapet superimposed on earlier mounds showing construction by tubali

is another section of ‘doubtful origin’ for which no 
certain explanation is available.

This, the most dramatic of the inner Walls, runs 
directly south from Kofar Kansakali in a bold 
purposeful way, clearly aligned as if to reach Kofar 
Kabuga. The outer ditch accompanying this section 
of wall is still remarkably well defined: much of 
it seems to have been cut clearly out of the living 
laterite rock (marmara, H.) for the edges on both 
sides are sheer and vertical, in some places for at 
least 8-10 feet. Since the ditch presumably holds 
water well, a good deal of earth has been filled in 
from the surrounding fields, and guinea-corn is 
systematically cultivated inside the ditch, here 
about 30 feet wide. The Wall in this section, though 
nowhere so sharply crested as the perimeter Wall, 
is massive, clearly defined, and at some places 
rises to 30-40 feet above the bottom of the ditch. 
If we follow this rampart southwards, however, 
it does not connect up with the outer perimeter

Wall near Kofar Kabuga, but about 500 yards 
short of it turns sharply to the east and can be 
followed until it comes gradually closer to the 
older Wall of the twelfth century, though its further 
course has been obscured by the building of houses.

It has been indicated by Mr W. K. R. Hallam,1 
that this section was built in the sixteenth century, 
at a time when Kano was being hard-pressed by 
the Kwararafa, to such an extent that the inhab­
itants fled to Daura, but later reoccupied the city 
and perhaps rebuilt some of the Walls.

This hypothesis has some force, but at least two 
thoughts cast some doubt on it. This section of 
Wall comes to an unusually sharp comer at the 
point nearest to Kofar Kabuga, which seems 
entirely out of keeping with the general character 
of wall-building which usually proceeds in broad 
sweeps.

1 In The Nigerian Field, Vol. XXXI, No. 4, October 
1966.



Bamnc-fit on outer side of Wall near Kofar Mazugal
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-..Uy, Ac clear outline and depth of the 
. :s-bed that it appears in even better 

. the perimeter Wall itself. Possibly
:i-:ver an outer Wall, but was built 

.■ a ; of defence, either at the time of 
■f.j.Tita, or at ai even later period. On 
; ,'i . ' ■' \ itSj Paul Standinger, a German

7. h'< wr.y to Sokoto, made the following
.. tv ..u" Kano from Zaria, which may 

•::d co.r free to this hypothesis:
7 ■ o .'t. - town in Hausaland have I seen 
f ; fortification. These smooth clay 
w..”; proxbiy twenty metres high, flanked 
by a protective most approximately fifteen 
metres deep, as well as the formidable and 
sinister gate-house, called forth an almost 
tmesming feeling in the traveller who had 
to crus. himself within them. Led by the King’s 
messenger we passed through the entrance. 
A short distance away extended a second wall

of fortification, though only on this side, 
pierced by a gateway5.

A further assumption to be guarded against 
is that ‘the Walls’, either now or at any time, were 
completely uniform, or that, for example, the 
cross-section so carefully measured and recorded 
by Lugard’s surveyor in 1903 applied then to all 
parts of the Wall. My conjecture is that probably 
at no time were the Walls in a uniform condition 
of construction or maintenance. Evidence in the 
form of their surviving condition at present, as 
well as of photographs from the beginning of the 
century, certainly indicates that enormous labour, 
skill and imagination were given to the building of 
the southern and western parts of the Wall, and 
this must be attributed to the energy of the Fulani 
Emirs who needed to protect Kano against threats 
from the direction of Zaria or, as the country was 
opened up to foreigners, from encroachments by 
European colonizers moving up from the south.
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hand-moulded ‘bricks’ (tubali, H.), which are pre­
pared near the site, dried in the sun, and then 
‘cemented’ into position with further mud. Expo­
sure of the surface in many places, and surviving 
sections which have somehow resisted the weather 
unusually well, make clear that at least the outer 
layer and the finishing touches to the Walls were 
made in this way. At some points the bricks have 
been cemented on to the Walls in vertical layers, 
sometimes of slightly different coloured earth, so 
that one sees an effect as of vertical strata running 
lengthways. When the Wall had been filled out to 
the required dimensions, a hard water-resistant 
plaster was applied. This plaster (Jaso, H.) which 
is hardened with an infusion of locust beans or ol 
(kanwa) potash has a blackish appearance, and car 
still be seen extensively on the walls of importan 
local residences such as the Emir’s Nassaraw; 
palace and Gidan Beaminster. On the Walls them 
selves this plaster still survives in a few places, t

F.

_____
Section of Wall near Kofar Duka Wuyal showing small wall on outer edge of moat

On the other hand, the eastern parts of the Wall, 
lying closest to the populated areas of the city, 
both inside and outside, are likely to have been 
most heavily raided for building materials; and it 
is therefore difficult to estimate whether the Walls 
on this side were ever completed to the bold grand­
eur of the design on the south and west. We have 
a comment by the early Hausa expert, J. A. Robin­
son, in 18951 ‘the Walls themselves are a good 
deal out of repair on this side; evidently no attack 
is expected from this direction’.

Before we begin our itinerary, it will be useful 
to give some consideration to the method of con­
struction of the Walls. There is plenty of evidence 
that the Walls though vastly higher and thicker 
than the usual walls of a house or a compound 
have been constructed by completely traditional 
methods. This involved the use of pear-shaped

*cIn ‘Hausaland: 1500 Miles Through the Central 
Soudan’.
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cattle can be seen following the line of the berm 
as they are herded into the city for the night. 
Secondly, there was a similar kind of broad track, 
for the easy movement of defensive forces, running 
round the inside of the Wall, well below the level 
of the defensive‘stations’: Mrs Larymore1 records 
having driven round this and the best traces of it 
can be observed between Kofar Gadon Kaya and 
Kofar Waika. Lugard’s survey showed a double 
ditch on the outside of the Wall, but no indication 
of this as a regular feature of the defensive system 
can be seen at present. A fact which has not been 
recorded before, so far as I am aware, is the exist­
ence of a small subsidiary wall built along the 
outer edge of the ditch; sections of this about 2 feet 
thick and 3 feet high, built of the same hand- 
moulded bricks can be seen between Kofar Duka 
Wuya and Kofar Kabuga.

ITINERARY
Kc.’.'c follow observations made on a clockwise 

jouiaey round the Walls, beginning from Kofar 
Mata, perhaps the most famous of all. Detailed 
description and discussion of the Gates, and their 
localities, as they exist at present, is to be the 
subject of another article.

‘BORROW—PITS’ (kududdui, H.)
I have not succeeded in getting any reliable 

etymological explanation of this expression, which 
is always used to refer to the extensive excava­
tions of earth both inside and outside the Walls, 
many of them, of course, now standing lakes 
of some extent and depth. Perhaps they have this 
name, as it was from them that the earth was 
‘borrowed’ to make the wall, but this seems too 
easy an explanation.

KOFAR NASSARAWA—KOFAR DAN 
AGUNDI

Here we are still in the foothills: the Wall is no 
more than a long undulating mound, well worn 
down, with little suggestion of its original defen­
sive function. On the outer side it is possible to 
see traces of the original berm, along which a fair 
quantity of low bushes have planted themselves. 
On the inner side we pass a system of wide and 
intricate borrow-pits, containing water at several 
different levels, and many of them still in use for 
the extraction of building materials, which is carried 
off in donkey-panniers into the dty. Quite a 
number of informal gaps have been made in the 
Wall by well-used paths which cut through, giving 
access between the City and the School of Hygiene 
and the groundnut stacking area beyond the 
Nassarawa railway crossing. Soon after the rains 
begin in May each year, the area is pleasantly green 
with short grass, and the deeper parts of the moat 
fill with pools of standing water: the shade-bearing 
trees round the School of Hygiene and the Pro­
vincial Secondary School add a pleasant park-like 
atmosphere to the neighbourhood. This area of 
the Wall, especially near the Government Second­
ary School, seems to have become something of a 
donkey’s graveyard, and at any given time there 
are likely to be several corpses being disembowelled 
and picked dean by the local vultures: possibly 
these are the donkeys which die of overwork or 
exhaustion in the extraction of building material just

KOFAR MATA—KOFAR NASSARAWA
In this short section the Wall is far from spec­

tacular, having declined to the natural level of 
subsidence: even the spedal efforts to refurbish this 
section for the Kano Festival of 1959 seem to have 
left no trace. On the outer side, the Wall slopes 
down about 8-10 feet to the roadway, beyond 
which stands the Liberty Stadium, and bears signs 
1 In A Resident’s Wife in Nigeria, 1908.

of frequent use as a public open latrine. On the 
inner side the Wall falls sharply some 30 feet to an 
open drain, crammed with many kinds of house­
hold refuse from the row of compounds just 
opposite, many of them with special doors in their 
back walls, to facilitate the deposit of rubbish into 
this ‘gutter’. Walking along the crest, one looks 
across into a number of typical small compounds 
with their characteristic scenes of domestic life. 
As we approach the Lorry Park near to Kofar 
Nassarawa, a wide borrow-pit of about one acre 
opens up on the inside of the Wall, dark and sinister 
if seen under a late evening sky, or beautifully 
reflecting the blue of the sky if seen in the early 
morning.
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KOFAR DAN AGTNDJ—!KOFAR NA ISA
Our footwiy continues ssly tjxg the nest of 

this section, with the Wall no □« -St- r- —- 
dulating mound, rather like a grass-carted sand 
dune, at heights varying between 15 and n> feet. 
On the outer side, the ground opens out to firrming 
land, until wc come to the greater enclosed area of 
the wireless-transmitting station. On the inner 
side, most of this area is occupied by a large 
Muslim burial ground, which keeps the ground 
free and clear until the houses lining the road to 
Kolar Na Isa sweep out to join the Wall. Certainly 
here the earth used for building the Wall appears 
sandier than elsewhere, and all traces of mud­
brick building has entirely vanished.

KOFAR NA ISA—KOFAR GADON KAYA 
1 his is a long stretch, probably (as suggested on 
... consisting of fortifications from two distinct

p. 
the ■

V V ••X-

x{s. As we leave Kotiir Na Isa, the Wall tor 
... time becomes boldly vertical, and tor a 

. „ w axt high. The outer surtaee is 
and theegh the hejgtu lx

nr,4 rh'T- »»• much ^r.rlrxv. if erosion 
I hr r>' nre nA =-.igns here rtf rhe origmai outer pla 
ffritll v/n ttrmr tr, several large isolated fragm 
between Milestones 3 and 4. The area near K 
Nn Isa is much frequented by goats which 1 
not only continuously undercut the outer surfac 
they rub their backs along the Wall at groi 
level, but also, jumping up and down h 
hollowed out a number of sheltered resting plat 
which gives this section an appearance (for th< 
who know it) of Mappin Terrace at the Lond 
Zoo. In this section it is still possible to walk alo. 
the top of the Wall, though at times the footw 
masses behind sections of surviving parapet, som 
rimes incorporating small lumps or rock, whei 
the constructional material has proved unusual! 
durable.

In the later stages of this section, beyond Mil 
3, the steepness has gone and the Wall reverts fa 
the most part to a low earthen mvund. At the bene 
in the Wall opposite Mile 3, the • appears another 
series of deep borrow-pits, cut deeply out of the 
ground right up to the inner edge of the Wall, 
which is here surprisingly precipitous. These pits 
are filled with water throughout the year, and 
form the biggest expanse of open water we have 
vet seen. These borrow-pits have made less in­
cursion into the Wall than into th... burial ground 
which obviously at sometime filled the area adjacent 
to the Wall As we walk along we can see on the 
opposite, cliff-like edges of the borrow-pit,numbers 
of the shallow two-stage burial pits which have 
been exposed, and appear as in cross-section. 
Other evidences of burial in this area are, for exam, 
pie, a pair of femurs projecting several inches out of 
the side of a gravel pit, or a small skull looking out 
from what seems to be solid mother earth. I thought 
at first that these burials might have been ancient, 
but I am told that a .Muslim burial ground may be 
used for other purposes after no more than fifty 
years, and it seems that this burial area m^y aft^ 
all be fairly recent.
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Signs of erosion
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tubali. At two points the crest of the Wall is so 
jagged and crumbly that most travellers will need 
to drop down for a time either to the fields on the 
inside, or the roadside strip on the outside. About 
150 yards east of Kofar Gadon Kaya, it is worth 
noting a substantial thorn tree which has grown 
at ground level on the inner side of the Wall. The 
tree has had the effect of saving this part of the 
Wall’s inner surface from erosion, and traces of the 
step formation on the inside of the Wall can be 
well observed.

KOFAR GADON KAYA—KOFAR DUKA 
WUYA

From Kofar Gadon Kaya the Wall begins to 
take on a more rural, even sylvan atmosphere. 
The walking along this section is mostly com­
fortable and easy. On the outside, the Forestry 
plantations of neem trees have already grown high 
enough to conceal the Wall from the road, and

skirting the Wall on the outside carries the two 
inelegant wirelines of the Posts and Telegraphs 
telephone and the E.C.N. cables. Like some of 
the other main roads leading out of Kano, the 
Chaiiawa Road hereabouts is regrettably used for 
the dumping of miscellaneous household and in­
dustrial rubbish. Here we meet for the first time 
the Forestry Department plantations which have 
been growing steadily year by year southwards from 
the Katsina Road: no doubt, in a few years’ time 
the plantations of rapidly growing trees will have 
concealed the ugly wires and the Walls alike!

The materials of the Wall in this section have 
not stood up well to wear and tear, as is em­
phasized by the two or three great buttresses which 
have survived, still carrying some of the grey-black 
outer facing. These demonstrate that the Wall 
sloped back from the vertical at an angle of about 
15°, and that the outer facing had been plastered 
on to rows and rows of the modest pear-shaped
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College or Adullahi Bayero College, this is one of 
the most attractive stretches. It is less precipitous 
than the section we have just passed, but provides 
an elevated, undulating footway, interspersed with 
occasional surviving pieces of parapet. In the 
evening the sun sinks down to the west, and its 
horizontal rays sweep across the countryside 
emphasizing the ruddy colours of the Wall itself, 
and picking out the fascinating bulks of Goron 
Dutse and the more remote Dalia. Along this 
section one may startle the occasional hare which 
scampers off in a big semi-circle back to the other 
burrows which have been excavated further along 
the Wall. Here too the ditch has been cleanly cut 
out from the rock in places, and on the outer edge 
can be seen portions of the low wall described on 
page 29. In this area we begin to see the visible 
signs of the gradual sliding down of sections of the 
Wall, as the rain seeps in between the vertical 
strata.

KOFAR KANSAKALI—KOFAR WAIKA
Here the Wall is at its very finest. The oval shape 

of Goron Dutse is never more than about 400 
yards distant, and the Wall swings round it 
matching curve for curve. On the inner side, the 
Wall declines a considerable distance (some 40 
feet) to the low-lying field below, and traces of an 
inner drive, somewhat above ground level, are 
often evident. Sections of parapet remain in 
places where the integument holding the tubali 
together has been tougher than usual. The Wall 
here maintains its height of about 40 feet above the 
ditch as it sweeps round in a steady arc towards 
Kofar Waika. The crest of the Wall can be easily 
traversed in most places, though the outer face 
drops away precipitously: some sections are in the 
process of flaking off, and can be seen sliding 
slowly into the ditch beneath. There is a slight 
re-entrant ‘kink’ about half-way along this section, 
and it is here that the original hard, black, outer 
surface is still in position.

KOFAR WAIKA—KOFAR DAWANAU—
KOFAR LUNKUI

This is the least accessible section of the Wall.

As the Wall swings round towards Kofar 
Kansakali, it is worth getting back on to it as soon 
as possible, for the approach to this gate, reposing 
in the shelter of Goron Dutse, is quite dramatic. 
The Wall is less high for the last quarter of a mile, 
and it is again possible to see the exposed outer 
surface, sloping down into the ditch with abundant 
signs of its rapid and continuous subsidence. It 
is at Kansakali that this outer Wall meets the 
several other inner walls already described (see 
page 25), and at this junction takes on a massive 
strength as though this, the chief exit to, or the 
nearest point of contact with, Sokoto, needed 
special care. The Walls from both north and south, 
it will be seen, converge on Kofar Kansakali, 
which is at the apex of a large re-entrant, and 
eminently defensible from mounted attacks. The 
ground slopes upwards from Kofar Kansakali to 
Goron Dutse, and it is interesting to note that the 
well which serves the dwellers of this gate is on the 
outer edge of the ditch, outside the Wall altogether.

KOFAR KABUGA—KOFAR KANSAKALI
The first part of this great arc of the Wall is 

comfortable walking, but the height of the Wall 
gradually increases and the footing becomes more 
hazardous, until we reach a cemented survey stone, 
where descent to the inside becomes essential. 
Before descending, however—indeed at several 
points along the section—one should look back

■ towards the east, for from this point of view there 
is a fine impression of the Wall’s extent. Having 
descended, one can follow a small field path which 
follows along the base of the Wall, or if the season 
is suitable, make a direct cross-country traverse 
towards Kofar Kansakali, which can easily be 
located as it stands only about 250 yards west of 
Goron Dutse. There is little human habitation in 
this area except for the small hamlets which have 
grown up on the inside of the gateways. The 
brambles come surging up the outer side of the 
Wall, as they stretch up towards the sun. None of 
them seems to have the ivy-like habit of sending 
suckers or rootlets into the supporting ‘host’, and 
we can only thankfully suppose that this growth of 
brambles serves to prolong the life of the Wall by 
protecting it from humans, from animals, and even 
to some extent from rain.
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Kofar Kansakali looking North
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Sections of Wall flaking off near Kofar Waika
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The Forestry Plantation on the outer verge is here 
at its most mature; the trees rise up as high as the 
Wall itself, and an impenetrable creeping under­
growth of thorns and brambles has overrun both 
the crest and most of the inner slope, so that the 
pedestrian has no choice but to cut across the 
fields towards Kofar Lunkui. In this section the 
Wall is quite as high and sheer as in the previous 
one, and occasional glimpses of its outer face and 
sharp crest can be caught through the trees along 
the roadside. The ditch here is also overgrown and 
allows no easy passage. Soon after Kofar Dawanau 
an eastward-flowing water course joins the ditch, 
and in fact follows it all the way until it links up 
with the small riverTukurwa, a mile or so onwards.

more overgrown than elsewhere, for a well- 
established Forestry Reserve now appears on the 
inner side of the Wall as well as the outer. It is, 
however, practicable to follow the outer ditch 
which, as we have seen, is also the course of a 
small stream, dry for only about 2-3 months of the 
year. The stream bed shows signs of water­
scouring, and evidently in the wet season a good 
flow of water passes along here—hence incidentally 
the high viaduct, or causeway, outside Kofar 
Lunkui. The stream bed and the ditch circle 
gradually round to the south-east, and after about 
two-thirds of a mile our stream is joined by its 
senior brother, the Tukurwa, which seems to 
drain from some depressions and swamps in the 
areas enclosed by the northern apex of the Wall. 
The Tukurwa seems to have made itself a way 
through the Wall, somewhere opposite the Army 
Barracks on the Katsina Road. I have not been 
able to satisfy myself that this gap is what some of

KOFAR LUNKUI—KOFAR MAZUGAL
At Kofar Lunkui we have reached the most 

northerly part of our journey. The Wall east of 
Kofar Lunkui is still 30-40 feet high, but is even
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Kofar Lunkui: note depth of moat

i

the early accounts refer to as the ‘Water Gate’ (one 
Forestry worker I spoke to seemed to identify 
Kofar Lunkui as the ‘Water Gate’), but certainly 
the Wall, though masked in trees and creepers 
which grow even more richly here as a result of the 
nearby water, still stands vertically just at the north 
of the water-gap to a height of some 35 feet. 
Besides the watercourse which cuts across the line 
of the Wall, a busy foot and donkey track uses the 
same gap, though no traces whatever of anything 
like the usual kind of a gateway can be seen. South 
of this gap, the brambles and brush soon give way. 
We reach the edge of the Forestry’ Plantation and 
the Wall, as it were, gets itself free from the 
encroaching vegetation and marches on boldly 
towards the south-east. At this stage it is perhaps 
20 feet high, retains no signs of embattlement, and 
has a gently uniform slope on both sides, so that 
it forms an easy footway. As we approach Kofar 
Mazugal and the large ground-nut stacking areas

on the Katsina-.. ■ < Jia Road, some of the Ian 
borrow-pits of open out both inside 1 
outside the Wall ' n the outer ones, which 
unusually the see: s of busy laundry, there: 
numerous beds <j. tall reeds harbouring a gt 
deal of bird life. Because of the pits on both si 
of the Wall, our path now lies along a narr 
undulating ridge, sloping down sharply on t 
left and on the right to deep water below. Ht 
there is no shelter from any rain, and fanus 
channels have been washed out of the Wall i 
the water flowing down on both sides. Thefc 
stretch of all, just before we reach Kofar Atagi 
is extremely narrow with a foothold only f: 
goats, and is best turned by detour round it 
western edge of the borrow-pit. Kano is unde 
going a good deal of building development in it 
area, and the borrow-pits are actively in use to 1 
considerable depth for the extraction of buildt 
material. Most of these new compounds wet
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in 1966, being constructed from the large, 
rectangular, frame-made bricks which seem to be 
replacing the traditional style. Cannily, some of 
these new buildings are being backed right up 
against the Wall, so that the ganuwa (city wall) 
is also the katanga (compound wall) of certain 
gentlemen’s premises.

The Wall near Kofar Mazugal: water on both sides
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KOFAR MAZUGAL—KOFAR WAMBAI
Kofar Mazugal brings us quite suddenly into the 

world of Kano’s business and commerce. We 
mount the Wall again on the south side of the 
Gate and see on our left the great slaughter 
houses, the veterinary centre, and the areas where 
cattle are corailed whilst waiting entrainment to 
the South. The Wall is still walkable here for a 
stretch, with city compounds, some containing 
people, some containing prize cattle, coming up 
close to the Walls, leaving only a steep defile for 
drainage between. Here again it is just an elevated

mound, and on the outside another borrow-pit 
soon appears, where a fisherman with arm nets 
seemed (in early June) to have made a good catch. 
After about two hundred yards, the Wall suddenly 
fades away to make room for an earthen motor 
road to penetrate into the city, and one of the 
familiar name-boards (dating I think from the 
reign of Emir Sanusi) labels this, in English and 
Ajanii characters as Kofar Sabuwar Kofa (New Gate 
Gate), though apart from a few feet of cementing 
on both sides of the roadway there is no trace or 
sign of a built-up Gate house. Just outside this 
Kofa lies the chief collecting centre for grass, 
reeds, dawa stalks—all kinds of materials for 
building and thatching. The Wall is soon in 
evidence again, running for a while between the 
backs of city houses and the much defiled open 
space running down towards the enclosed and 
irrigated market gardens which draw their fertil­
ity from the River Jakara. The Jakara, which
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mounts up, though our path remains faithfully 
its foot. At this point it reaches a height of son 
20-25 feet and seems to give special shelter to tl 
buildings which line the small lane, and harboi 
now a tailor’s shop, now a bicycle repairer’s, no 
a Koranic School and so on. One remarkab 
establishment seems to be a dairy with wel 
cemented floor and lofty, dark milking-shed 
immediately opposite a Bethlehem-like stable h 
been built right up against the Wall, so that tl 
way for passengers is somewhat constricted. Oft 
sections of the Wall near to inhabited urban arc 
this is the one which has survived best, and so 
runs up to Kofar Wambai, the outlet of ‘dowi 
town’ Kano, and the chief link between the Ci 
Market and Fagge.

rises in the west of the city towards Goron Dutse, 
serves as the principal open drain of the City 
Market, and here cuts through the Wall in a quite 
unspectacular way. Even in mid-June, it is no 
more than a slimy sluggish stream, and a single 
piece of stone in the middle enables the passer-by 
to cross ,'t in two strides. Yet, the rich nourish- 
m-.a. it crars can be deduced as our eye follows its

.*: 1-. .'ad?-- d meandering course eastwards towards 
Fagge and Sabon Gari and sees the thom- 
eadosal gardens full of lettuce, cabbage, cauli­
flowers, marrows, tomatoes and carrots.

After we have crossed the stream, for a moment 
no sign of the Wall can be discovered, but on 
casting round a little one finds it proceeding on 
southwards. Here is one of the most picturesque 
stretches, not so much from the scenic as from the 
social point of view. The ground inside the Wall 
here is at quite a high level and the Wall itself to 
begin with seems only two or three feet above the 
earthen track which runs immediately inside it, 
though on the outer side it slopes down gradually 
some 30-40 feet to the open grassy plain below, 
which is indented with many disused and over­
grown borrow-pits. Along the inside lane appear 
the frontages of a series of very neat, compact 
Kano compounds with well-swept exteriors, many 
with gaily painted doorways; there seems to be a 
decency about this area, which is reflected even in 
the cheerfulness and courtesy of the inhabitants 
whom one passes at their compound doors. About 
two hundred yards before we reach Kofar Wambai, 
the path still inclining upwards, the Wall again

KORAR WAMBAI—KOFAR MATA
It was at Kofar Wambai, we have seen, that tl 

Emir Mohammed. Rumfa, sprang his extensioi 
to the Wall, and here we find a new, lofty ar 
massive section of the Wall swinging out at rigl 
angles to the left (/..<, to the east). It runs aboi 
thirty yards befoi bending south-east agai 
following along the "de of the Id ground, wit 
the Orion Cinema ? the background, until v 
soon come to Kofa: ...Fata, where the Emir com 
forth to lead the p ■: crs of the mighty throw 
of Kanawa who • amble there at the gre 
Muslim Festivals. in the section with whit 
we started our journey, the Wall is here mat 
worn away and serves merely as a raised bounds 
line.

‘opa oranyan’—Staff of Oranyan. It now stands on a hallowed spot in He-Ifi
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By Dr I. A. Akinjogbin

Entrance view to Museum of Ife Antiquities at Ile-Ife
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I

Geographically, Ife lies about fifty miles non 
east of Ibadan, the administrative headquatts 
of Western Region of Nigeria. It is now a moi 
rately sized city of about a hundred thousa 
population and lies in the midst of a rich ag 
cultural region. A large percentage of the co; 
which still forms the backbone of the econo; 
of Western Nigeria comes from this area.

Historically, Ife is the most ancient of all t 
Yoruba cities. Unfortunately, we cannot t( 
catch a glimpse of what ancient Ife looked like 
the height of its political and artistic achieveme:

■ -’.i .xof Ife has recently moved its 
h dqu sets to its permanent home at He-Ife.

' • <?S.Usg five faculties and one of the
Vi have moved. One more faculty
\before the beginning of next aca- 

de;ix: .ion. Sy the end of 1968 all the faculties 
■•'otiK j.vc moved completely. No doubt the 
p.-t-'tir; of the University is bound to make a 
significant impact, social, cultural and economic, 
on the city and people of Ife. A natural question 
that comes to mind therefore is, what kind of city 
is Ife?

fE: The Home of a New University



Wood-carving from Oke Iho from the Museum of the 
Institute of African Studies of the University of Ife.
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Events in the Yoruba country starting from about 
the beginning of the 19th century until the third 
decade of the 20th century combined to destroy 
most of the material remains. The real ancient 
Ife was destroyed in 1849 as a result of a civil 
war. Some thirty-three years later, what had been 
built out of the 1849 ashes was again destroyed. 
What Leo Frobenius saw in 1910, which he 
described in the most glowing terms, was indeed 
a shadow of the ancient grandeur. If the shadow 
was impressive, we can only imagine the reality 
before chaos set in.

Yet though most of the material artefacts are 
destroyed, all is not lost. Some exquisite works 
have escaped both the burning of the 19th century 
soldiery and the magnetic hands of subsequent 
collectors of art works. Moreover, the glories of 
the old days continue to live on, not only in the 
minds of Ife people, but also in the minds of all 
those throughout West Africa who had had any 
contact with Ile-Ife.

Everybody knows that Ile-Ife is regarded by 
all Yorubas as their first city from where migrated 
not only the ruling classes but most of the inhabi­
tants to their present homes. Places as far away 
as Ketu in modern Dahomey, and Atakpame in 
modem Togo trace their origin to Ife. In Benin 
where the large population is unwilling to accept 
origin from Ife, no one seriously doubts that the 
monarchy of Benin and all the immediate nobility 
of the Oba of Benin migrated from Ife.

From Benin to Atakpame, and from Lagos to 
Oyo He (Old Oyo in the maps) Ife is known as

Ife ondaiye, ibi oju ti imo wa
Literally translated into English this means ‘Ife’ 
the creator of the world, from where fight comes.’ 
Properly understood, it means, Ife the origin o£ 
the world, from where culture and civilization, 
radiate. Perhaps it is necessary to point out in. 
passing that the literal translation ‘from where 
light comes’ was still further misconstrued by the 
early Portuguese to refer to the light of the sun



A mask from Ekiti, from the Museum of the Institute of African Studies of the E r-



Picture of an Artist’s impression of the aerial view of Ife University campus
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into various kingdoms proceeded with the least 
of frictions will be simplifying issues unnecessarily 
Oral tradition relates the history of the chequerec 
growth of Ife. There would seem to be th 
Orisanla faction and the Oduduwa faction. Th 
former formed the Igbo society which bume 
Ife several times until the Oduduwa factio 
produced Moremi, a woman of excelling beaut 
and indomitable courage. She finally exposed tl 
Igbo tricks and got them conquered. Recondh 
tion followed and the city then grew.

The result of this peaceful growth was th 
some time, after that, the city became over pop 
lated. Perhaps the extension of the city bounds 
would have been the next step but there wai 
prolonged drought which resulted in fami 
This was the immediate cause of the exodus fr 
Ife, an exodus that led to the foundation of 
earliest Yoruba kingdoms. The exodus was plan 
and orderly for we are told in the oral tradit

coming from tire east and so they translated that 
qj'l’.x.'ioa of Ife as Ife, the origin of the world 
which Ly to the east. Professor Ryder has recently 
c<.i.;-<; on this mistaken translation of the original 
tmiiba sentence to prove that there was another 
Ife which lay east of Benin!

Most people now know that Oduduwa is 
regarded as the father of the Yoruba through the 
activities of a cultural organization named after 
Oduduwa. Some people are probably also now con­
fused by the formation of another Yoruba —wide 
cultural organization called Egbe Omo Olofin and 
they may be asking who really is the ancestor 
of the Yoruba? It is only necessary to say that 
Olofin and Oduduwa are two of the known names 
of the same person. Therefore, there is no conflict 
in the historical implications of those names.

However, to represent Oduduwa as the father 
of all Yorubas and then proceed to assume that 
the growth of Ife and the expansion of the Yoruba
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An equestrian Yoruba warrior of lith century 
on horseback carved in wood.

that the emigrating princes collected themselves 
in a place called Ita Ijero (spot still in Ife) where 
they deliberated on which way to go, who was to 
go where and what royal symbols they were to 
take along. The migration relieved Ife of the 
pressure on provisions and not long after, rains 
came.

There are said to be over four hundred kings 
who have reigned in Ife, but so far no one has 
got a complete list. Apart from the most famous 
kings such as Oduduwa and Oranyan, there are 
suchromantic names as Kutukutu, Oba Igbo, Osan- 
gangan Obamakin, Lafogido and a host of others. 
It is hoped that a comprehensive research into 
the history of Ife now under active preparation 
will not only unearth a great many names of the 
past rulers of Ife but will also tell us something 
about their contribution to African past.

It is perhaps in the religious-cum-cultural field 
that Ife is most famous. The whole world now 
knows the artistic achievements of Ife through 
the revelations of scholars like Frobenius and 
other anthropologists and archaeologists who have 
worked in Yorubaland since 1910. The famous 
bronze heads now lying in the Ife Museum are 
only a fraction of what must have been abundant 
in the heyday of Ife culture. At their discovery, the 
Western world was so surprised at such exquisite 
things with their technical finish made by a 
method that had been lost in Europe since the 
Greek era, that they doubted whether Africans 
could have produced such classics. To us 
Africans, that was really cheeky. And the 
discovery of terra-cotta again in Ife, made out 
of Ife earth in exactly the same style as the 
bronzes, has since 1958 disbanded any doubts.

Not only are Ife arts famous, Benin art is also 
famous. And Benin tradition relates that Benin 
art derived from Ife. Again there are not wanting 
those who now affect to doubt this tradition. Their 
basis of doubt is that Benin style is different. But 
such people really ought to know that to derive 
from somewhere does not mean to copy that



46

Decorated bronze Bowl fror. Ijebu-Ode from ano­
ther side, from the Museum of the Institute of 

African Studies of the University of Ife.

All these go to prove that Ife is an ideal hoi 
for a University. Indeed one can now ask why 
had not formerly occurred to planners of We 
African Universities to have cited one there befo: 
now. For in West African culture, Ife is the fir 
name.

...... - J. a tne compandtiwii of A’ 
knr/zzkdge, I ‘all’ became I beE
thr. r, -.’ill valid. It contain.-, history, phllosop 
wvlicinc and even mathematics among oihe 
Yoruba traditions relate that Ifa stared at 
and if this was to, then knowledge must ha

source. Arts is not art unless it has room for deve­
lopment.

Ife religion is less known than Ife art, but it is, 
nevertheless, as developed. Indeed it was the 
religious development which gave birth to the 
art and the excellence or the art can be regarded 
as a reflection of the state of the religion. Indeed 
it ought to be realized that in ancient Ife and in 
the whole of Yorubaland, nothing was purely 
secular. In Ue'Ife’ there are said to be over three I 
hundred and sixty-six gods, others say there are I 
four hundred. Without going into the arguments, I 
about which one is right or wrong, one thing is I 
clear: that everyday of the year, at least one im- | 
portant religious fesuval dominates the life of I 

gods have also been taken to all the 1 

kingdoms in Yontbaland uuth the Qf ■
i The result is, that all the most importanr I 

^bTg^”“d ” I 
Yieen^^^tOneTTtiOnafeWs^ fa 
??Oiial&Lor °b MOtllerplaCe^ °<Muwa, |

hflm Ode from one 
. . ‘>f Africanmverstty oj lfc.
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By Dr E. J. Alagoa
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v II ’HREE categories of migrations may be dis- 
11- tinguished from a study of the traditions of 

origin of the individual Ijo IBE. First, the migra­
tions entirely within the delta from one Ijo 
area to another; second, the migrations from one 
part of the delta to another but first passing 
through the hinterland, and third the migrations 
from the delta northwards to the fringe areas.

The traditions of migrations within the delta 
point to a number of primary centres of dispersion, 
namely Obiama, Ikibiri, Oporoma, Ogobiri in the 
Igbcdi-Sagbama creek area, and Oproza. Nembe, 
Ke, and Okrika may be named as secondary 
centres, since their populations have traditions of 
p x.vious migration from one of the primary centres 
(ITcmbe and Okrika), or account for only a small 
number of migrations (Ke). A brief survey of the 
traditions of migrations involving these places 
will reveal something of the basis for these dis­
tinctions.

The town of Obiama has been deserted for an 
unknown length of time, but its site is marked 
by a giant pepper tree and named as the place of 
origin by many IBE in the central and eastern 
delta. The entire Boma and Tarakiri IBE are said 
to have grown out of migrants from Obiama. The 
traditions of all Nembe towns on the Atlantic 
sea-board, namely Liama, Egwema, Twon, Odioma 
and Okpoma claim origin from Obiama. Further, 
some of these coastal traditions imply that the 
metropolis of Nembe also derived its first settlers 
from Obiama — although traditions at Nembe 
itself are contradictory, they indicate at least 
early contact with Obiama. Ogoloma (Okrika IBE) 
traditions of origin also mention Obiama as a

IJO ORIGINS AND MIGRATIONS’

angalayai MASQUERADEdancing on top of a poll
* This paper was read at the U.S. Peace Corps Histor 

Conference, University of Nigeria, Nsukka.
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1 Okrika traditions obtained from Chief Ebenezer 
Dalafaka Wolseley Opuogulaya of Ogoloma.

1 Dickson Akisi (80) of Peremabiri and Maclean Ologo 
(44) of Ekowe with the elders of both places in 1964.

48

fraudulently took a ' the soup. The result was; 
civil war in which. „• inhabitants dispersed. Tv 
‘sons’ of Obi founded Boma and Tarakiri. Othe 
versions suggest different causes of the civil ra 
while a number of versions allege external attack 
But the majority of traditions would imply th 
the inhabitants of Obiama were aboriginal I;; 
people. The Okrika traditions used here would 
however, derive the founder of Obiama from tin 
other major centre of dispersion, Ikibiri, to th 
north-west of Obiama.

Ikibiri situated in the area of Ekpetiama IDE 
in the central delta is the ancestral home of Seim- 
biri IBE of the western delta. The actual site K 
the ancient city of Isomabou (or Somobo) s 
stated to be six miles west of Ikiribi a place al» 
named as the original home of Ogulaya, the fore

Members of sekiapu club dancing during Angalayai Masque) day

major stopping place for its founders.1 All of these 
places (except Okrika) are within a radius of 
thirty miles from Obiama.

There are varying versions of how Obiama was 
destroyed and its people dispersed in all directions. 
According to Boma informants,2 Obiama itself 
was founded by one Obi of unknown origin. It 
grew to become a large city divided into a number 
of quarters (POLO). Each year, one quarter 
hunted for a wan (togo hare or duiker) for a ritual 
feast. The soup had to be shared equally among 
all members of the community, since it gave 
fertility. During one of these festivals, one quarter



1 C. C. Legge, Intelligence Report on the Seimbiri 
sub-clan of the Ogbo C/aii.... 1931, p. 7; Chief 
Opuogulaya for Ogoloma traditions.

Bicycle transportation to market at the waterfront between Nkoro and Ogoni
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in the Ijo delta whose inhabitants have claimed to 
be indigenous, the founder having ‘dropped 
from a cloud.’3 Ekcremo the founder of Operemo 
IBE in the western delta is stated to have migrated 
from Oporoma by traditions at both places. There 
are, further, traditions connecting Olodiama IBE 
in the central delta to the immediate south of 
Oporoma with the same migration. Aguo, the 
founder of Yenagoa in Epie-Atissa to the north 
is also derived from Aguobiri in Oporoma IBE, 
while the town of Oporoma in Kalahari far to the 
east was originally a part of Oporoma of the central 
delta.

The Sagbama-Igbedi creek (in the region of 
Ogobiri) would seem to have been an important 
centre of dispersion. Points in this area aremention-

3 J. C. Porter, OporomaClan, Intelligence Report, I931,

bear of the Ogoloma Okrika.1 Isomabou or places 
close to it and named variously as Opuanbou and 
Opuanbiri also supplied the founders of many 
towns of Ekpetiama IBE, and Onopa in Epie- 
Atissa. Other traditions mention places in Kolo- 
kuma and Opokuma and Aboh as also settled from 
Ikibiri.2 Ikibiri traditions assign the destruction of 
Isomabou to attack from the Tarakiri (migrants 
from Obiama) to the south. This southern origin 
of the dispersal probably accounts for the migra­
tions north, east, and westwards, and not 
southwards.

About twenty miles southwest of Ikibiri is the 
town of Oporoma which is one of the few places



■ mangrove forests.maSQL'ZP-ADE of Xemce 'Brass ■ representing the monkey

. The shief drummer olaying a battery of drums at the alavai play



Priestesses gathered at shrine of the creator for worship
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migrations relating all of these widely spread Ijo 
sub-groups. Since an attempt at discussion of 
these complex traditions at this stage would only 
produce confusion, suffice it to say that the tra­
ditions of origin of Arogbo and Apoi IBE in the 
West; Gbaramatu (of which Oproza is the head­
quarters), Kabowei, and Kumbowei IBE in the 
Mid-West, and Apoi and Gbaran IBE in the 
Eastern Provinces relate to Oproza as an important 
starting or stopping place of migration.

By contrast with these primary centres of migra­
tion, Nembe and Okrika themselves have strong 
traditions of external places of origin for their 
inhabitants. They are, however, centres of mi­
gration because the destruction of the ancient 
Nembe settlement of Oboloma is said to have 
resulted in the foundation of Buseni, Okodia and

ed as ancestral homes in the traditions of Tarakiri 
and Mein IBE in the western delta; and in the tradi­
tions of Kolokuma and Opokuma IBE in the central 
delta. The interlocking traditions concerned 
with this region still await detailed recording and 
analysis.

The traditions concerning the dispersion centre 
of Oproza near the mouth of the Escravos River 
also need to be disentangled. The traditions of 
Arogbo IBE in Okitipupa Division, Kabowei and 
Kumbowei IBE in the Mid-West, and Gbaran 
IBE and the town of Gbaran in Apoi IBE of the 
Eastern Provinces (central delta) refer to Oproza. 
Apoi IBE of the Western Provinces is also evid­
ently to be associated with this network of 
migrations. The problem is to determine the 
sequence, directions and starting points of the



Town crier using iron gong at Nkoro

1P. A. Talbot, Tribes of the Niger Delta, p. 11.
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Oruma IBE. Nkoro IBE is believed by its people 
to have been founded from Okrika, although some 
Nembe traditions derive it from Oboloma and 
Fantuo. Ke, on the contrary, has a reputation in 
the eastern delta for being the most ancient settle­
ment. The people of Ke also claim to be autoch­
thonous, its founder having dropped from the 
sky. When Talbot visited Ke in 1932, he observed 
a number of things tending to confirm Ke’s repu­
tation for great age including the unusually large 
number of sixty-one kings recited.1 It is this re­
putation that would seem to have attracted the 
use of its name at Liama and Idema (Mini) in 
Nembe IBE and Ekeni in Bassan IBE.

The second category of migrations involved

passage through the I interland. The traditic 
of both the Ibani .iy) and Kalahari (Ni 
Calabar) tell of original homes in the central de: 
that indicate connection with the Sagbama-Igbe 
creek set of migrations. Both sub-groups movi 
up the Engenni creek and then cut across count 
eastwards. The Kalahari turned south towan 
the delta and lived for a while at Amafa on d 
delta fringe before finally choosing the site no 
known as Elem Kalahari or Elem Ama. The Ibai 
would seem to have wandered farther east an 
longer in the hinterland, finally turning southward 
again through Ndoki country down the Imo Rive 
and its tributaries (e.g., the Essene Creek) to Bonn' 
or Okoloama.

The third category of migrations concerns move­
ments northwards to the fringe of the delta. It



Fish-mongers at the water-front at Shabomi, Apoi, Okitipupa Division
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1 J. W. Hubbard, The Soho of the Niger Delta, 
(Zaria, 1948) p. 214-17).

in the king lists, some of the traditions indie 
that there was a time before the monarch 
institutions got established. In Nembe traditi 
there was a period of scattered settlements 
Oboloma, Olodiama, Onyoma, etc.) before 
first king on the lists, Kala Ekule, beca 
ruler. A list of nine heads has been made 
for Oboloma, suggesting a span of up to t 
centuries.2 We may conclude, therefore, t 
the migrations from Obiama, Ikibiri, and 
other centres may have occurred as early as 12 
but probably before 1400.

1lie western delta, the groups which are now non-Ijo 
;peaking include the Apoi, Efferun, and Ughelle. 
The Apoi still retain their Ijo identity in spite of 
their Yoruba speech and recount traditions of 
migr.'-ion from the delta on every occasion. Tradi­
tions in Tuomo and Gharan (of the central delta 
,’..p ) c An the Urhobo speaking town of Efferun 
(or Efunrn) ro have been founded by migrants 
from these places. There are, however, other 
traditions claiming Efferun to have been founded 
by Erohwa from the vicinity of Patani in Kabo 
1BE.1 The Urhobo groups of Owha and 
Ughcllc also retain traditions of their connection 
with Taiakiri IBE.

Similarly in the central delta and the non-Ijo 
speaking Epie-Atissa, Ogbia and Mini have tradi­
tions of migration from the Ijo delta to the south. 
These traditions form the main basis for their 
claim to be identified as Ijo.

The case of the Ibo-speaking Ndoki of the 
eastern delta hinterland is rather different. Their 
traditions do not claim a movement out of the 
delta. Rather, they claim that the Ibani (Bonny) 
moved southwards from the Ndoki area; and that 
they the Ndoki had migrated from the same 
original Ijo homelands as the Ibani. Those home­
lands are said to be located in Benin, but this has 
been shown to be a cliche. The location of Ndoki 
origins may, accordingly be placed in the Sagbama- 
Igbedi creek area as for the Ibani and Kalahari. 
Such a conclusion would make the Ndoki a group 
of migrants from one section of the delta through 
the hinterland, who never made it back to the 
delta.

The discussion so far deals with questions of 
what and how. It may now be asked when these 
migrations occurred. The evidence of Pereira is 
that Bonny, and, presumably, the other city-states 
were established before 1500. This date confirms 
the estimates of the age of the monarchies of 
Bonny, Okrika and Nembe based on their king 
lists. The estimates give dates around 1400 for the 
first rulers. And the indication is that the popula­
tions of these cities arrived in these areas before 
1400. In addition to the likelihood of telescoping

IV. CONCLUSION
This discussion does not answer all the questit 

raised. It has merely attempted to show the rar 
and complexity of the problems involved 
analysing traditions of origin and migrati 
Accordingly, none of the conclusions suggesi 
need be taken as final, but simply as an esan 
of the nature of generalization and interpretat 
it is possible to arrive at from a comparative stu 
of oral traditions. The general conclusion is t! 
the field of recording and analysing Ijo traditit 
of all types and periods is still wide open.

A number of tentative conclusions are, howev 
offered on particular questions. On a place 
origin for all Ijo outside the delta, the indicati 
is that the movement into the delta took placet 
long ago to be recorded, in oral tradition. Er 
linguistic evidence is unable to confirm that t 
Ijo derived from any or a number of the big 
Nigerian groups to the delta hinterland. In t 
absence of a unitary explanation of Ijo origii 
the sensible thing is a comparative study oft 
traditions of origin of the individual sub-grou 
across the Niger Delta.

These IBE traditions do not suggest ‘waves' 
migration from the hinterland or to anywhet 
neither do we find evidence of one set of migras 
pushing others along in a recurring pattern alor 
any route. Rather, the evidence is of small grotr 
of migrants leaving a number of points and sprei 
ing across the delta. These migrants would sec 
to have multiplied in their new settlements, sot

2 Rev. D. O. Ockiya, History of Nembe, unpc 
lished MSS, no date.
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of which, in their turn, sent off settlers to other 
areas. Most traditions claim to have occupied 
virgin territory, but even in the cases where old 
established communities were encountered, there 
was a coalescing of cultures and peoples.

The degree of disparity between the evidence 
of the traditions and the theoretical speculations 
of the scholars would suggest that there is need to 
revise our concepts on and attitudes to origins, 
migrations, and oral tradition generally.

against the wall of his house, and continued his 
digging but was careful not to go too near his 
compound wall. He found a variety of other 
bronzes, and his neighbours came to see the pile of 
strange objects; some of them he gave away to 
those who thought they would make good medicine. 
Later on, the Assistant District Officer in the 
area came to hear of them, realized their 
archaeological importance, bought them from the 
finder, and gave an account of the discovery in an 
anthropological journal. He presented the whole 
collection to the Nigerian Museum in Lagos as 
soon as this was set up.

One interesting thing about these bronzes was 
that their style and their decoration were quite 
unlike the well-known bronzes of Benin and Ife. 
Who made them? Had they been made under the 
influence of Benin? And how long ago? The 
present people of Igbo-Ukwu had no idea they 
were there, but it was suggested that they could 
not be very old because some cloth was preserved

A FEW months before the outbreak of World 
-£A-War II in 1939, a man was digging a cistern 
in his new compound on the outskirts of Igbo- 
Ukwu, a town of some 15,000 inhabitants about 
twenty-five miles south-east of Onitsha. During 
the dry season water is scarce in this area and it 
may have to be carried from some distance, as 
Igbo-Ukwu is situated on high ground. Accord­
ingly cisterns are dug in the red sand to a depth of 
18-25 feet5 the upper part being a shaft only 3 feet 
in diameter, the lower part swelling out and with 
its sides well rammed to make it hold water. 
Surface water is run off into such cisterns during 
the rains, and the stored water will last through­
out a not too severe dry season.

The man digging the cistern had not gone more 
than a couple of feet before he struck something 
hard, dug around it and pulled it out. It was a 
highly decorated bronze bowl, green with age, 
except at the point at which his hoe had struck it, 
where it showed a bright yellow. He stood it
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and regalia may originally have looked before it was abandoned

Ritual vessel in the shape of a shell from the rep0'7 
tory at Igbo-Ukwu. It is about 11 inches /o$!' 
(Left): Isaiah Anozie, who made the first discovery 

bronzes at Igbo-Ukwu °J
Painting (by Caroline Sassoon) of the Archaeologist’s reconstruction of the way the repository of ritual vesse/s



11 feet below the surface
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burial-chamber lay over

vxt diem. The Antiquities Department made a 
note of the site as one requiring future investiga­
tion, and in 1958 invited me to excavate it. This 
I did for four months during the dry season of 
-959-60.

The first task was to obtain permission to 
savate. This was no simple matter, since the 

~as right inside the compound of the original
Isaiah Anozie; in fact it lay between the 

— 35 of his two wives, with a compound wall
■ g down the middle. This, as well us u 

~ac-iouse, would have to !><• demolished to make 
'•’cc for proper excavation, mi ihut dearly 
c^rensation would luiv‘ 10 h* paid. I lih wax 
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dstem was abandoced
Wgly agreement was ~a ~ ~
compotutd also.

In Isaiah -Arxxrie's cvn-v -d —. ■
that pm ef 2*' '
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Cylindrical staff ornament c 
bronze excavated from a filled 
in pit at Igbo-Ukwu. It i 
decorated with representation 
of curled fish and monkey 
heads, and with two bin 
on top and bottom. Height: 4 

inches
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Almost certainly the abandonment of this reposi­
tory of sacred vessels and regalia was the result 
of some raid or disaster in warfare—it is hardly 
likely to have been a voluntary abandonment. The 
victors either feared to interfere with ‘foreign gods’, 
or else just did not notice it. In course of time the 
roof collapsed, the walls fell down, the bush grew 
over and the whole deposit became covered with a 
thin layer of soil.

While the excavation in Isaiah Anozie’s 
compound was going on, at the same time work 
was proceeding in the neighbouring one belonging 
to Richard Anozie. Before we could start work here 
we also had to take down some compound walls 
and in addition remove many tons of building 
sand which had been stored there. The first thing 
we found traces of was the modem abandoned 
cistem, the digging of which had led us to try this 
site. For the man digging it, by name Nwangwu, 
had stopped digging when he became frightened 
as a result of finding ‘iron, blackboards, and like 
cement’; the latter statement made it sound as if 
he had struck some building. We were easily able 
to pick out this abandoned cistern, as it had 
been filled up with beer bottles and other modem 
rubbish, whose generally dark colour contrasted 
strongly with the undisturbed red sand. In 
another part of the area we were digging we came 
across an ancient filled-in cistem, extending down 
to a depth of 24 feet below the surface, and 
containing sherds of ancient Igbo-Ukwu ware. 
We also found a shrine or altar, consisting of a 
pile of various kinds of pottery vessels of the same 
kind of ware, together with hundreds of little 
“pegs’, made up of potsherds rubbed down to the 
approximate shape of an elongated triangle about 
an inch and a half long—which were taken to be 
votive offerings or records of such.

Near the part where Nwangwu’s cistem had 
been dug, between depths of 4 feet and 8 feet, a 
number of beads were encountered, two copper or 
bronze wristlets, one of them associated with some 
very decayed bone, and the enamel from the teeth 
of not less than five individuals. For a distance 
below this of 1 foot 6 inches nothing was en­
countered, until we struck a strange-looking 
bronze object. It turned out to be a representation.

A bronze pendant ornament from the repository of 
ritual objects; it consists of a human face showing the 
same pattern of scarifications as on other objects 

from Igbo-Ukwu. Height: 3 inches

hurried burying in a pit, for the objects were 
spread out over a level rectangular area; moreover 
they were at a remarkably shallow depth below 
the surface of the ground. It seems more likely 
that they were housed in a small building devoted 
to the purpose, similar to the modem Ibo obu; 
there were one or two indications from the excava­
tion that this was so, but it could not be proved, 
because, of course, mud walls decay away to nothing 
and thatch and timbers from a roof do not survive.
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Highly decorated pot in course of excavation from a A pair of wristlets from the burial chamber at IS^°~ 
filled-in pit at Igbo-Ukwu; most of the earth has ' ' ' "
been carefully cleared away from it, but it still 
remains in the exact position in which it was found 

of the skull of a leopard, lying on its back and 
gazing upwards, but fixed to a bent metal 
rod wl j-:h vent further down into the ground. As

1 this down, we started coming upon 
—of copper and bronze, of bone and 

her with pieces of iron and an

Ukwu; they are made on frameworks of copp^ 
wire, filled in with panels of blue beads

we folk 
other c 
ivory, 
abunc'. of beads, all tangled up together in 
seemin' .. oeless confusion. It was our job to
excava . ;e carefully, not merely to recover
them, ; ■ ■ ,ko in such a way as to do our best to 
find an '.mation of what the whole deposit

l signified.
There ixre three ivory tusks, but so decayed it 

was impossible to tell whether they had been 
carved or used as horns. In the centre was a circle 
about fourteen inches in diameter of spirally 
twisted copper bosses, with spikes protruding from 
them inwards and set in wood, which was pre­
served around the copper spikes. Eight inches

I below this circle was a similar circle of copper 
I bosses set in wood, and it was concluded that 

they represented the top and bottom of a stool.
I Nearby was a skull, although the thin facial part 

had decayed away, and scattered around were the 
very decayed remains of human limb-bones,

I which could all have belonged to one man. The 
skull was completely surrounded with beads, and 
there was an even greater abundance of beads in

this deposit than in the first one described, 
amounting in fact to over 100,000 in number. 
As many of these were in strings and patterns, 
which had to be slowly and carefully uncovered 
without disturbing them and then taken up by 
re-stringing on modern thread, it can be realized 
that it was a slow and tedious business.

Of objects in copper there was a decorated 
pectoral plate, with traces of some kind of carving 
in an organic material in the middle, a crown and 
various plaque ornaments, fourteen anklets and 
four wristlets, a large decoratedhandle, probably for 
a big calabash, together with decorative spiral 
bosses for it, a decorated fan-holder, two brackets 
on pointed rods, and a beautifully modelled 
bronze hilt, probably for a fly-switch, consisting of 
a horse and rider surmounting a decorated pommel. 
The floor of the deposit was at an average depth 
of 11 feet 3 inches below the modem surface, and 
in places there were traces of wooden planks where 
these had been preserved underneath objects of 
copper. As a result of the decomposition of 
materials in the deposit, the surrounding red sand 
was stained and streaked with yellow.

What did this deposit represent ? The conclusion 
was reached that here we had the burial chamber 
of someone of great social importance. The 
chamber appeared to have been lined and floorec
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Cylindrical staff ornament of bronze excavated from afilled-tn pit at Igbo-Ukwu. Height: 4 inches
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Highly decorated pot excavated from a filled-in pit at Igbo-Ukwu, showing a snake and a chameleon. The pot 
is 18 inches in diameter



is 18 inches in diameter

-.a woolen planks joined together by iron 
lamps and nails, and on the floor there were 

traces of matting, as well as of other textiles in 
contact with some of the copper objects. These 
were the things which Nwangwu had encountered 
in digging his cistern, the yellow sand representing 
vt.'wt he had reported as ‘like cement’. By noting 
ca-etiully the positions of the bones and all the 
other objects it was possible to conclude that the 
corpse ..rd been buried sitting upon the stool,

supported by the two copper brackets 
—a ii: the fen-holder and the fly-switch set in 
■ dressed in a rich array of beads and with

head-dress, surmounted by a crown and 
~’_r the pectoral plate suspended on its chest, 
and to each wrist a beautiful wristlet some 6 
inches long made up of panels of blue beads set in a 
coppw wire framework. After the corpse had been 
placed in position, the wooden roof was put on 
and above it were deposited the remains of at least 
five individuals—perhaps slaves despatched to 
accompany their lord in the next world. Then the 
burial pit was filled in.

In 1964 I returned to Igbo-Ukwu on behalf of 
the Institute of African Studies, University of 
Ibadan, and excavated the area to the east of 
Isaiah Anozie’s compound, where it had been 
reported to me that beads and ‘a bronze table’ had 
been dug up in the 1920’s in the course of digging 
clay’ for making compound walls. This was in 
Jonah Anozie’s compound. In excavating the area 
we found the outline of the old clay-pit, but also 
discovered that it had sliced off the top of an older 
pit which was twice as deep. The modem clay-pit 
was extensive but only had a depth of about 4| 
feet and when we came across the older pit, by 
scraping the surface down carefully it was possible 
to see that this was approximately circular with a 
diameter of a little over 6 feet. When we excavated 
it we found that it extended for a depth of 4J feet 
below the floor of the clay-pit, its bottom being 
some 9 feet below modem surface level. The 
form of this pit was quite unlike that of an 
abandoned cistern filled up with rubbish; it gave 
the impression of having been specially dug to 
receive its contents. From the section across the 
pit which we dug, it was possible to see alternating
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Highly decorated pot excavated from a filled-in pit 
at Igbo-Ukwu, showing a ram's head. The poti 

18 incite. diameter (above}
Highly decorated pot cavated from a filled-in 
pit at Igbo-Ukwu, shot a snake and an object not 
identified for certain which may be intended 10 
represent a tortoise. ’■ ’° •—
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One-handled decorated bronze bowl excavated from 
the repository of ritual vessels and other objects at 
Igbo-Ukwu. The bowl is 10 inches in diameter

67

Three-quarter view of one of the ritual vessels 
from Igbo-Ukwu showing characteristic form and 

decoration

Decorated bronze bowl from the Igbo-Ukwu repository. Its form probably copies a calabash prototype fitted 
with bronze bosses and a handle; this one-handled form is typical



the farm of a pair r 
. ith heads at both ends.
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Bronze staff onia; . . 
intertwined snar..

Beautifully cast bronze hilt, probably for a cere­
monial fty-stcitch, excavated from the burial cham­
ber; a horseman on his mount stands on top of an 
intricately decorated pommel. Height: 6 inches 

Hights decorated bronze ornament; probably for 
the top of a ceremonial staff

Details of the horseman surmounting the bronze H 
from the burial chamber at Igbo-Ukwu. Il willk 
noticed that the facia aerifications follow the san 
pattern as those on fig ; - • on other objects from the sin
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A bronze bowl on its own pedestal stand from the repository of ritual vessels and regalia at Igbo-Ukwu 

layers of red sand, rubbish and burnt material, 
apparently shot in from one side.

The first indication that we had reached the 
undisturbed contents of the ancient pit was in the 
form of a delicate double chain of 200 finely- 
wound copper wire links. Other objects of copper 
or bronze found in the pit included thirty-five 
wristlets of several different patterns, two small 
bells, six cylindrical ornaments, probably for staffs, 
a long pointed rod, a large jingle ornament 
(crptal) and various other miscellaneous pieces. A 
great quantity of broken pottery had been thrown 
into the pit, as well as a number of complete

vessels, the largest and finest of winch was a 
remarkable example of ceramic art. In form it is 
a big open-mouthed water-pot some eighteen 
inches in diameter, decorated with the characteris­
tic ancient Igbo-Ukwu style of deep channelling 
and projecting bosses. In addition it has five large 
strap-like handles extending from the rim to the 
shoulder, decorated in imitation of basketry, and 
between each of these the shoulder of the pot is 
decorated with models in relief of a snake, a ram’s 
head, another snake, a chameleon and a mysterious- 
looking rectangular hatched object, humped up in 
the middle, which might be meant to represent a
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A cylindrical open-work altar stand in bronze from the Igbo-Ukwu repository, showing the 
which portrays a male figure. Just under 12 inches high
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Excavation in progress at the site of the repository of ritual vessels and regalia some of which can be seen st

!
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raw material, because there is no copper in Nigeria. 
It seems, therefore, that this must have come by 
trade from North Africa or those centres in the 
Sahara which were anciently exploited for copper. 
What is of considerable interest is that analysis of 
the objects from Igbo-Ukwu shows that the 
cire perdue cast objects are made of a leaded bronze, 
that is, an alloy of copper and tin with a consider­
able quantity of lead—whereas the well-known 
Benin ‘bronzes’ are in fact practically all ‘brasses’, 

''that is, alloys of copper and zinc. This suggests 
that the Igbo-Ukwu bronze-casters were obtaining 
their supply of raw materials from a different 

' source from that which the Benin casters used.

in the ground 
73

Since Benin casting is known to extend back into 
the fifteenth or fourteenth century, perhaps this is 
some confirmation of the earlier date of the 
Igbo-Ukwu pieces, since, although on different 
sides of the Niger, Benin and Igbo arc only a 
hundred miles apart.

Another interesting feature discovered from the 
analyses of the Igbo-Ukwu material was that 
objects made by smithing, chasing and hammering 
were made of almost pure copper, while leaded 
bronze was used for the cast objects. Now copper 
is easier to work by smithing and chasing than is 
bronze, whereas leaded bronze is much easier to 
cast. This suggests a much greater knowledge of
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Even if the technitme of czr« casting 
was initially learnt from outside, of one thing I an 
satisfied—and that is the wonderful crafts­
manship of the Igbo-LTtwu bronzes, perhaps the 
oldest in Nigeria—and in all sub-Saharan
Africa—was carried cur in an African society, 
under a social and economic organization of 
Africans, almost ce-tainly by Africans, and that it 
owed nothing to Err mean tutelage.

What a fortunate f_t covery was Isaiah Anozie’s, 
and how it adds yen _rther lustre and depth to the 
riches of Nigeria'. r_rural -e-^ge.'
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Little or much, it beats striking a mean 
As few arc wasteful and the majority mean 
Using it well or badly, only the wise can wean!

A. K. M.
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Him it was I saw, 
Ogun, the god of Iron, 
swimming in a bath of blood, 
A garb of steel he wore 
all deluged with human blood, 
Ogun look good at me, for 
him you look bad at, 
the blood of him you sap 
Ogun to you this mom I call 
make my life a life of joy.

TUNDE LAW AL

An irreplaceable wealth is a collection of books 
That docs not care a damn for your looks 
Nor give a thought to what is in your box. 
Much that you horde by way of wealth 
Is a perishable pile and transitory wealth 
Against what you get from books as wealth. 
Money flies, livestock dies and property mortgaged 
But your selection of books is perpetually salvaged 
With them endless generations sage as you saged. 
The money you amass or what else you accumulate 
As you bit by bit did greedily misappropriate 
So gladly and quickly will your heirs dissimulate. 
And the last sin of all—according to sacred books 
In the life hereafter you will be caught by hellish hooks 
For being so crooked as to court consuming crooks!

TEWFIQ ABDULLAH
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Southern Nigeria in Transition 1885-1906. By J. C.
Anene, Cambridge University Press, 45s.

Most Nigerians have rightly criticized the earlier 
histories of Nigeria by British colonial administrators. 
These histories had tended to identify British activity 
in Nigeria with Nigerian history, thus implying that 
Nigerian history began with the arrival of Europeans in 
the country'. Unfortunately, some of the first Nigerian 
academic historians have also concentrated attention 
on writing histories of European activity, possibly with 
the object of tackling the colonial liistorians on their 
own ground. Thus Professor Ancnc’s Southern Nigeria 
in Transition 1885—1906, a follow-up of Dr K. O. 
Dike’s Trade and Politics in the Niger Delta 1830—1885, 
is concerned more with changes in British policy and 
action than with changes in the Nigerian societies 
comprised in the territory covered by the study.

The author docs attempt to expose the anomalies of 
British policy. But since his material is drawn principally 
from records created by the British themselves, even 
the possibilities of this approach arc limited. The pull 
of the records is so great that the author has not been 
able, in fact, to free himself completely, from the pre­
judices they contain. Thus the concepts behind such 
expressions as ‘native,’ ‘savage,’ ‘barbarian,’ and ‘canni­
bal’ keep cropping up in the study to an extent not 
justified by their historical significance.

The lack of an adequate indigenous framework or 
background is due in great part to the low priority 
accorded oral traditional sources. Oral tradition is, 
according to the bibliography, accepted by the author, 
‘with important qualifications.’ It is clear, in fact, that 
the qualifications are more important here than the 
acceptance. Whereas the written sources arc listed in 
minute detail, not even the manuscripts of oral tradition 
submitted by local historians have been listed for the

guidance of other scholars—in spite of the fact that the 
local historians concerned may have given up their 
manuscripts only in the belief that they were to be 
published and made available to the public. At page 
249 the author docs, indeed, declare his rejection of 
oral tradition, ‘All in all it is impossible to lift fact from 
fiction hi these traditions, and no people have volun­
tarily painted their past history in colours of cowardice 
and ignominy.’ It may be pointed out that the reason’ 
given for the rejection of oral tradition here applies as 
strongly to written records. The author s own analysis 
of British documents reveals that they do not always 
paint a true picture. Obviously people do not change 
their nature simply because they arc able to preserve

I their past in writing rather than in their memory.
We have to realize that to reject oral tradition as 

impossible of analysis amounts in many areas to an 
admission that the African past is impossible of recon­
struction. It would be to admit that it is impossible to 
ascertain the African past prior to the period of Euro­
pean activity and records—beyond what the archaeolo­
gists may be able to salvage of African prehistory.

The effect of reliance on foreign records is seen in 
conclusions such as the following: that the 1897 attack 
on Benin was inevitable and ‘an act of humanity,' 
because the rulers of Benin ‘seemed to have devoted 
most of their time to human sacrifice.’ A similar con­
clusion is reached concerning the Aro expedition—that 
it produced ‘nothing but good,’ since the Aro had 
sponsored the Abam raids on their neighbours—in spite 
of an earlier statement that ‘the role of the Aro in Ibo 
and Ibibio affairs was grossly exaggerated.’ These 
statements clearly misrepresent the past of the commu­
nities concerned and merely echo ideas contained in 
the British sourecs.

A particularly large amount of mistaken generalization 
has been included on the Ijo communities of the delta. 
At pages 7 and 9 the Ibani of Bonny are wrongly named 
Ibcno. There is also no evidence presented for the views, 
first, that the Ijo were confined to the delta by Ibo 
pressure; and second, that the Ijo were ‘the result of the 
mingling of diverse elements.’ It is stated in doubtful 
confirmation that Ibo and Ijo are regarded as ‘native 
tongues’ in Okrika (p. 7).

A contribution has been made to our knowledge of 
the Nigerian past in a number of instances where a 
limited use has been made of local sources. These
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inclink- the assessment of the nature of Aro influence, 
.uid the extent of Jaja's influence over the Opobo 
trilling area. But this great man’s reputation does not 
require the exaggeration (p. 55) that, he was heading 
i<>r control of the other delta states, and eventually of 
'the whole of liastcrn Nigeria.’ The. truth is that the 
delta states observed conventions of arbitration by 
neighbouring friendly rulers in interstate and e-ren 
internal affairs. 'Ihe instances cited of Ja;a’t relatsont 
rvith some of these states fall vzitldn this frar.'A 
reference.

1 wish to conclude with an appeal to ogenan 
torians. 'flic time has come to change frorr. a ' • igeriar. 
history viewed largely as one of Briri’.h az.'. r. 
J ligcrian reaction to one treating of the actions ar-d 
predicament of Nigerians in Nigeria—-ani perhipe 
even overseas in the I lev/ V/orld and elsewhere. A 
•fleet group of historians ba- already accepted t.oe 
challenge posed by the difficulties (wot irnpoitf&i.ity; 
of the local sources.
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With Julius Nyerere giving the longest interprets 
to ‘African Personality’ other African leaders, poll 
cians and thinkers give their definitions of that am: 
guous term as well as ‘Neo-Colonialism,’ ‘Balk 
zation,’ ‘African Democracy,’ ‘Democracy by Di 
cussion* (about which the laconic late Tafawa Baler 
could only say ‘Democracy is essentially govenimc 
by discussion....’). The pros and cons of ‘The 0: 
Party State’ on which Dr N. Azikiwe’s being quot: 
as saying:

‘Unless an Opposition, as a ‘Shadow Cabinet’ wbi: 
is capable of replacing the Government, exists deme 
cracy becomes a sham.__ Failure to tolerate d
existence of an Opposition Party would be disasne: 
to the existence of democracy’—is, if not the me: 
prophetic, certainly not the leastinterestingiconsidak. 
that the article, in which that quotation appears, w;
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originally published in 1962 and reprinted in this book 
in 1965 and although we are not told when, in fact, Zik 
said that!

Also contained in The Study of Africa are five maps 
showing Africa (i) physical, with political boundaries; 
(ii) its social divisions; (tii) as it was in 1945; (tv) as it 
was in 1964 and (v) its mineral distribution and commu­
nications.

Finally Editors Peter J. M. McEwan (Research 
Associate and Director of Family Research Unit,

which often but not always results from these activities.' 
The third examines ‘the individual countries, after a 
general review of their contrasted character and situa­
tion’.

The author dedicates the book ‘to the peoples of 
West Afi ica and to all who have their welfare at heart,’ 
and the reviewer’s appreciation of this excellent book 
is summed up in the following tabulated form of en­
cyclopaedic knowledge collated from the book, the 
initial idea for which, Dr Church tells us, ‘came from 
(the late) Professor Sir Dudley Stamp....’

As much emphasis and fears are placed on size of 
regions in Nigeria to the utter disregard of the other 
great overriding factors such as population, the order 
followed below is from the smallest to the greatest in 
land area, (see p. 82)

Tabtlation cannot tell all. If you want to know, for 
instance, which country larger than Nigeria has only 
six towns that have over 3,000 people or how, when 
and why Sierra Leone, Liberia, Fernando Po or 
Annobon came by these names you must read the book 
itself which is highly entertaining and informative 
being profusely illustrated with photographs, maps, 
drawings and the indispensable Index.

With Lord Hailey’s monumental work An African 
Survey with a quotation from which, in fact, Dr 
Church concludes his survey of West Africa, and Smith 
Hempstone’s magnificent book The New Africa, (Faber 
and Faber, 1961, 45s) any reader interested in Africa 
and the African has a comprehensive set of Africana 
which can only be revised but not equalled or surpassed.

From reading experts on Africa and African experts 
speaking about themselves, their countries and what 
they think of the world in general, we come now to a 
more detailed study of that part of Africa, which ‘has 
been in contact with the outside world longer than any 
other part of Africa South of the Sahara’ in the next 
book—West Africa.

‘No other area of Africa has undergone such profound 
political, economic and social changes as have taken 
place recently in West Africa’. On this account it is the 
view of Dr R. J. Harrison Church (who is the Pro­
fessor of Geography in the University of London) that 
no ‘apology is necessary, therefore, for this attempt to 
provide a modem and comprehensive study of West 
Africa, based on seven years of wide reading in scattered 
literature in several languages, and on very extensive 
field work throughout the area’.

The mere fact that within two years of first publi­
cation (1957) the book had a Russian edition in 1959 
and gone into a fifth edition in 1966 in addition to not 
only being included in the ‘Geographies for Advanced 
Study’ Scries (Edited by Professor S. H. Beaver) but 
also to be the second from seventeen that came out in 
that series can all combine to show how modem and 
comprehensive the book is.

West Africa is divided into three parts, the first 
dealing ‘with the natural conditions in West Africa 
and with some of the human problems winch these 
present.’ The second ‘analyses man’s work in agri­
culture, livestock holding, mining and the provision 
of transport, as well as the distribution of man himself,

Harvard) and Robert B. Sutcliffe (Assistant Research 
Officer, University of Oxford Institute of Economics 
and Statistics) —according to their own ‘Notes on 
Contributors’—have themselves read far beyond the 
thirty-seven experts and consequently added more to 
the usefulness of the book by providing also Appen­
dices on ‘Some African statistics and data’ and ‘Eco­
nomic Assistance to African Countries’ as well as a 
Bibliography and a ten-pagc Index.
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‘The Crooks,’ ‘The Will of Allah’ and‘Feather Wore: 
of the Jungle’) as also by William Conton, R. St" 
Easmon, Eldred Jones and A. Nicol of Siem I®.. 
(‘The Blood in the Wash Basin,’ ‘Koya,’‘A It 
Can Try’ and ‘The Judge’s Son’) and Alex La Guru 
Alfred Hutchinson, James Mathews, Casey Morse 
Ezekiel Mphahlele, Richard Rive and Can Them:-1 
of South Africa (‘Coffee for the Road,’ ‘Madw!.1 
‘The Second Coining,’ ‘On The Beat,’ 'Grieg a 
Stolen Piano,' ‘Rain’ and ‘The Dube Train').

Chinua Achebe’s story is from his Things Full dpr~ 
Alfred Hutchinson’s from his Road to Ghana and Air.- 
Tutuola’s from his book of the same title. The ston— 
told by Aidoo, Jones, Korney and Mathews all ori®— 
ally appeared in the Flamingo Magazine, while tbc=a 
by Annan. Motsisi and Nwankwo were first red — 
the (B.B.C.l Ra.:;e Times, Drum and Black Oiyk—
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.2 Africa in the last book—

-he acct n-nnrn; 1 selection of twenty-five stories 
- - — Amcan nerfr-n writers, novelists and poets. Stories 

ter instance. in their different idioms, styles 
ways by C. A. Aidoo, K. Annan, Ato Bedwei, 

-■ K. B-ai’nin A. Caseley-Hayford and Ellis Korney’ 
of Ghana (‘Cut Me A Drink,’ ‘Ding-Dong Bell,’ ‘Me 

the fish God,’ ‘This is Experience Speaking,’ 
Mista Couriicr’ and ‘I Can Face You*); others told 

by James Ngugi and Grace Ogot of Kenya (‘A Meeting 
in the Dark’ and ‘The Rain Came’); Chinua Achebe, 
Cyprian Ekwensi, Nketn Nwankwo, Gabriel Okara, 
David Owoyele and Amos Tutuola of Nigeria (‘Death 
ot a Boy,’ ‘A Stranger from Lages,’ ‘The Gambler,’

593.ua
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Kinsman and Foreman By T. M. Aluko.
Hemmanii Educational Books Ltd. 203 pp. 18s.

Blackie’s Infant Bookshelf in three scries of 20 
booklets. By J. Taylor and T. Ingleby Blackie and 
Son Limited. $s~6d a set.

The idea of an infant Bookshelf will not occur to 
many but to only the creative mind. This is the first 
tiling that strikes anyone who sees the three sets of 
twenty booklets written by Jenny Taylor and Terry 
Ingleby for ‘Blackic’s Infant Bookshelf’.

Because these booklets are some of the best results 
you can find in the efforts of people co-operating to 
achieve a special goal, you can’t help being attracted 
by their sight. Despite the fact that they are written 
for kiddies of the kindergarten age, adults may still 
increase their knowledge of some modem discoveries 
by reading through and looking closely at the well 
illustrated coloured pages.

For example in the first five booklets that make the 
first set called ‘First Grade Set IA' familiar animals like 
a goat and a monkey arc made important objects while 
their actions, food and relationship with the littlc- 
growing-man are focused. The other two books whose 
main concern were to treat the Hamster, a small rat­
like creature; and the hedgehog, a little bigger but 
whose thistles instead of Sirs are the objects of these 
books.

The next set of five booklets speaks of civic duties 
with pictures in the same appealing way. With its title 
‘Be kind to Animals, to Father, to old people and to 
children.’ Jenny and Terry with their book-illustrator,

Will and Nickless craftly take the young learner through 
the typ* of treatment a lost child needs, the old people 
need and so on. As a little child for whom the booklets 
are addressed, you not only learn the difficulties of these 
set of people in colourful pictures and in black and 
white, but you learn your duties towards them. In 
Nigeria, where the civic duties are rarely given any 
premium, this set of booklets will go a long way to 
give any ignorant person all the knowledge he needs 
if he happens to be faced with the problems of the aged 
or the nursing mother. The next five books after ‘First 
Grade are Set 114’ and Set IIL4.

It makes the young one see at a glance, what a career 
like shopkeeping, the hairdressing, the tending the sick, 
the spacc-manship and the Ballet dancing need in the 
form of make-up and materials.

Every aspect of the visual aid at the disposal of a 
nursery-book-writer is used to drive the messages home. 
These three sets of books are not new in the world 
market, but certainly arc new to the Nigerian market.

But since Nigeria is second-to-none in their quest for 
education, progressive Nursery Schools and Primary 
Schools will find these booklets an asset to learning 
English and in their bid to catch up with modem 
general knowledge. This is obvious fi?om the illustra­
tions which can be neatly pasted up on cardboards to 
hang on the walls, or used with blackboard illustra­
tions. The children would not like to miss these sets 
among their comics once their eyes met them on the 
bookshop shelf.

Barring the fact that Blackics Infant Bookshelf set of 
twenty books have U.K. as the background from which 
all the inspirations are drawn, the messages in the book­
lets are of universal concern. Rarely do people who 
treat similar subjects achieve their aim within similar 
limited scope. Jenny Taylor and Terry Ingleby’s long 
teaching experience is shared here with everyone who 
wishes to learn.

respectively and Radio Ghana and its listeners had the 
first benefit of hearing Peter Buahin’s ‘This is Expe­
rience Speaking’ which, with Ato Bedwei’s ‘Me and 
the Fish God,’ arc amongst the most interesting.

It was only on the insistance of the publishers that the 
co-editor E. Mphahlele included his story ‘Grieg on a 
Stolen Piano,’ which, portraying white-black relation­
ships in South Africa is, not surprisingly, the longest 
in the collection.

Nigerian readers, no doubt, arc already familiar 
with Mphahlele’s stories right from his books Down 
Second Avenue, Faber and Faber, 1959, 18s. (reviewed 
in Nigeria Magazine in i960 (No. 64) and The Living 
and the Dead and Other Stories published by the Ministry 
of Education, Ibadan, which the present reviewer had 
occasion to review in 1961 (Nigeria Magazine No. 71).

A. A. K. MBTTBDEN

Kinsman and Foreman is Mr Aluko’s third novel. It 
was published In December, 1966. This light novel hold: 
the attention of the reader to the last sentence. The 
reader is anxious to know the details of the storj
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Studies for Reading, Thinking, Talking and 
Writing in English—J. & J. A. Bolton, Blackie, 
Book. 1 ns-6d, Book. 2 i2s-6d

this by the writers, this rather stimulates the students and 
thus become involved in the subject. This method 
arouses the imagination of an individual student and 
thus making things easy and interesting.

Themes range from fog in the first section (which is 
quite an unfamiliar sight in Nigeria) to fire, snakes, 
National sports and festivals—familiar themes with 
which Nigrrianc would be readily conversant without 
excessive stretching of the imagination and it would 
be a good idea if Nigerian teachers should consider 
skipping the first chapter in the first book.

The authors have also achieved a great deal by 
combining both classic writers’ works, with works of 
modem writers—thus we have extracts from Shakcs- 
peare,Wordsworth, D. H. Lawrence, C. Bronte, R_ L. 
Stevenson, Charles Dickens, H. G. Wells as well as 
Gerald Durrell, Thomas Hardy, Sir John Hunt and 
Walter de la Mare.

The use of illustrations willreally help to intensify 
the creative sense of all students who make use of the 
book.

Themes and Contrasts—studies for Reading, Thinking, 
Talking and Writing in English has gone a long way to 
include what has been missing in most of the text-books 
on English, published by Blackie and Son Limited, 
Educational Department. For its value, I would say 
that its price is moderate enough for any student who 
wishes to have the best approach to the knowledge of 
English.

/O\NE obvious advantage of the book Themes and 
Contrasts Books 1 and 2 is that it does achieve a 

combination of both the literary and the purely gram­
matical aspects of the study of English, with a good deal 
of emphasis on the student’s personal efforts. The 
authors have jointly worked on a programme with its 
sole intention to stimulate pupils to have the ability in 
reading, thinking, talking and writing fluently and in 
also developing a good command of the English 

language.
It is a general belief which has, however, come to be 

accepted that teachers need not tire their students with 
large chunks of grammar and that what is more 
important is that the student should be able to speak 
and write the language almost instinctively the way it 
should be done. And the numerous passages, exemplify­
ing various kinds of writing should give the student 
a good start.

The exercises also gain a lot of importance by their 
studied informality and conversational tempo especially 
when wc consider that the authors suggested the use of 
tape recorders for discussions in class. The authors have 
also followed the same line-drawing extracts from the 
work of great authors but literatures having a common 
theme. The students are made to think and talk about 
the subject matter, with different approaches made to
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The third section is the Appendix: The character 
features of the outer form’. This deals with the rule 
Ijala rhythm compared with normal speech. Here 
Babalola deals with syllable structure, stressed 
unstressed syllables as well as an incidental allusior 
some dialectal features of the areas from which 
Ijala chants have been collected. It is fine that 
Babalola docs not call this section some linguj 
features of Ijala’ for his approach is traditional rat 
than the modem thoroughgoing linguistic appro; 
based on phonology. This is probably why he has j 
it into an appendix for it can hardly interest the laym 
reader, nor can it impress the specialist linguist who 
likely to consider it inadequate. But this is not 
detract from its value, for it does give a goodin^ 
into certain features of form of Yoniba traditfc 
poetry.

On the whole, this book gives the lead in J 
collection and preservation of whatever is left of, 
traditional oral literature. The second section should 
studied as Yorub.; Classics by our children. Thissccco 
further points out that with intensive research work j 
our Universities, more materials for study will [. 
discovered and the pessimism in some quarters th 
the Yoruba language cannot go beyond its prose 
stage will be dispelled. This book should findaphcec 
honour in public and school libraries as well as in th 
private libraries of the educated Yoruba. The book nil 
be found useful in the early years of degree work c 
Yoruba and aLo when our governments appro. 
Yoruba as one of the subjects for the Higher Schod 
Certificate Examinations. Because of rhe variety cf 
topics treated. cb<s-tcachers of Yoruba will fit] 
extracts from die book very’ useful.

Dr Babalola deserves our congratulations for th 
good job he has done in giving us something to k 
proud of. We do hope that within the forseeikz 
future we shall see the Yoruba extracts publish-.; 
separately in a cheap edition, for the price of sevturv 
shillings (70s) is likely to put off the average man.
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AFRICAN AND EUROPEAN DANCE’
By Renato Berger

THE SITUATION OF THE DANCE IN 
EUROPE

touch of hands or other gestures of more or less in­
dicative character. This form of dance, very much 
stylized, cultivated and revered called for the sturdy 
to master it.

In the so-called bourgeois epoch, the dance developed 
a more popular character, as for instance in country 
and folk-dances. Classical ballet originated from the 
Royal Court during the reigns of Louis XIV and XV 
of France. It developed out of different forms—cessions, 
reviews, pantomimes—wliich in the beginning hardly 
had a resemblance to ballet. At its zenith, classical ballet 
spread over the whole world. At that tune, it had a 
most precise style, technique and indications in French 
which were understood in the whole world; moreover 
dance academies arose, followed by copious literature 
on the dance and dancers such as BEAUCHAMP, 
PECOUR, LE FEUILLET, RAMEAU, DUPRE, 
NOVERRE, VESTRIS became world renowned. The 
culmination point was reached in the nineteenth century, 
and with it came different developments and new 
aspects, as for instance the Russian Ballet of 
DIAGHILEW.

During the period of Enlightenment that came with 
the discovery of the New World, the advance of tech­
nical industrialization, and the revolution of the masses 
against the secularization and domestication of the 
dance as fostered in the Royal Courts came on the stage.

A similar bifurcation took place in the sixteenth 
century in Spain. After having been reconquered by 
Christian France and Great Britain, the Moors of Nor­
thern Spain still danced European dances as for instance 
Basse Dance, Allcmande, Pavane to mention a few. 
After the discovery of America, flamenco became 
popular in the South of Spain in Andalusia. This dance 
has its origin in African dances as they were danced 
in Brazil, Cuba and Haiti, in the twelfth century', the 
epoch of the Almoravides which stretched from Toledc 
to Senegal, bore out the fact that African dances mus 
have been imported directly. Today, the flamenco i 
danced only by the Gypsies. Religious in its origin i 
contains some elements of fertility dances and those a 
marriage ceremonies. At the same time it is the onl" 
dance in Europe which has kept its pure and authenti

TT N modem Europe, the dance is divided into classical 
JL ballet artistic and creative and social dance known 
as ballroom dancing which is a form of entertainment. 
This division is the confirmation of progressive develop­
ment of the dance from its origin, and as it exists in 
Africa today, the dance having a definite function, cither 
within a religious context or within a traditional society.

As far as its development is concerned, the first 
question that comes to one’s mind is where do we start? 
The dance is as old as humanity itself and the motives 
behind its origin arc: adoration; imitation, and fertility. 
In other words the dance in the history of mankind 
was religious and closely connected with the magico- 
religious ritual of indigenous peoples.

Emerging from the agricultural phase, manifested 
in the high culture of China, Japan, India, Egypt and 
Greece with their differentiated and developed social 
structures, the dance slowly changed its religious func­
tions and became a pure entertainment like Formal 
dances at Royal Courts, the more popular one in the 
communal centres where all can participate. Religious 
dances were confined to the temples. In the Middle 
Ages in Europe, the dance as entertainment, acrobats, 
tricksters and jugglers were included in the formal ones 
of the Royal Courts. It was die Christians who divided 
the dance into sacred and profane, the latter they rejected 
and forbade.

In die Renaissance period the strong orientation 
towards Greece and antiquity led to a revival of the 
dance, but as this epoch was oriented to a very large 
extent towards secular pleasures, the dance was cut off 
from its religious roots and became a pure form or 
the symbol of what it had been before. Even its gestures 
and movements degenerated into pure indications, for 
instance, movements or erotic character hitherto ex­
pressed in a very direct way changed into the light

* Originally submitted at the International Seminar 
on the Problems of Cultural Policy in Africa, from 
September 12 until October 7, 1966, at the German 
Foundation for Developing Countries in Berlin-Tegel.
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wins the fight by twisting the arm of the fire god; 
tlus means in the figurative sense that the conquerors 
perpetuity and creation out of pain, sacrifice and dcstr 
tion. Tlus my tli is put by Zacharias as parallel to the te 
nique of the ballet classique, the twisting of arms; 
legs and other very painful movements and excrc 
which entails suffering of pain, sacrifice, destruct 
for perpetuity, beauty, harmony and creation.

This myth, although far-fetched, can be us 
for our purpose regarding the two revolution; 
phases of tile dance The first phase took pl 
after the First World War. In this phase the individ 
had not yet been touched in his proper and mostp 
found essence. The same applies to dance; the tevo 
tion of expressive dance against classical ballet r 
not touch its proper essence or its vital and religic 
sphere, and indeed this revolution did not appeal 
the irrational. Thus the Second World War was broug 
about as a result of the complete breakdown of 
ethical and moral values. This breakdown metamt 
phosized the mode of dancing in the second pluse 
the revolution. The outcome was a strong influence 
folklore, of exotic and African dances—KATHERR 
DUNHAM and different groups of African ballet 
Under the influence of the one-sided technical a 
rational outlook, the modem style comes up—MAI 
RICE BEJART and others. But its very origin u 
psychic revolution, and again the liberation of d 
individual from th;' very long yoke of domesticatic 
and oppression in the psychic and vital sphere. It is th 
search of the injured i. idividual for safety and protectic: 
in a psychic chaos which neither humanitarian vain 
nor traditional religion had been able to master. I pu 
some stress on this situation as a warning for on 
African guests against several tendencies to domestic-. 
African modern dance so tliat it becomes very soc: 
sterile.

Let us have a look at the consequences of this revolu­
tion and at the same time at its origin. In this civilizd 
and abstract world deprived of colour and fantasy, 
young people do not know how to use their energy 
and imagination other than in all sorts of folly and 
outbursts. It is the world of ROCK’N’ ROLL, of 
TWIST, of the BEATLES, ROLLING STONES, cf 
broken furniture, of ecstasies and excesses, young people 
revolting against the passive role which domesticated 
art has imposed on them, so that they want nothin;

i will 1- Jir. ii.in of foreign influence, and 
•. -I il" | ii.iiihiii ul the Gypsies in the

■ .-’il mil - pile ul die very' serious efforts
i. I -' i " - tin Catholic Church during

. i ii"ii. During the Christian
> fl : "ii< can see a ceremony or 

i ■' • f - 1 !• i'.ri-iii style, and at the same time,
■ ; ..a dancing flamenco with

i.|; t.u in tis pure style which has been
- i . a 'ears of its existence.

■a■■■•. "G--- reaching its zenith, pro-
- ■ ■ ■ i t' origin and became rigid and

■ ">' ila -..-.i- ragt.'phcrs had to look for new
i . ;These new horizons were very

. . ..cy.rn of the eighteenth century, the 
r r.'-.-r r nature of ROUSSEAU, namely:

i> ■■ origin, back to the source, or as a cultural
- it’.' e.'ci.uBicd: A whole library for a crumb of 
ctigitullifc!’

tins uevdopment had two phases. The first phase 
was die influence on classical ballet in its strict sense and 
its rigid and sterile form by the so-called expressive 
dance which in Germany was represented by the 
famous dancer MARY WIGMAN, who fives in 
Berlin. Expressive dance liberated the dancer from the 
severe and restrictive rules which classical techniques 
had imposed on it. This liberation took place at the 
same time on the psychical plane, giving free reign to 
emotions, sentiments, the vital—sphere—I’elan vital 
it BERGSON—all that classical ballet had domesticated 
aid kept under rigid control. But at the same time there 
was influence of African elements, as for instance jazz, 
aid this means African in the sense of the great voyage 
of African culture during the slave trade in Africa, 
South-America, North-America and Europe. In this 
sphere the dance underwent many developments and 
influences ending in a renewal of the classical ballet 
itself. This epoch became the culmination point of the 
reformed ballet classique and the ballet expressive with 
the emergence of DIAGH1IEW, FOKIN, NIJINSKI, 
KARSAVINA, PAVLOVA, SAKHAROFF, LIFAR, 
DUNCAN, LABAN, WIGMAN, PALUCCA, 
CHLADEK, KREUZBERG and others.

In his book Ballet—Shape and Essence, the German 
writer GERHARD ZACHARIAS analyses classical 
Ballet in relation to a myth: the sun god fighting the 
god who knows the secret of lighting fire. The sun god
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but to play an active role, to participate, and moreover, 
they desire to feel, to experience, to live, to catch the 
crumb of life! Furthermore they wish to be enshrouded 
in ecstasy which is a religious phenomenon.

At this point, the dance, dancers and choreographers 
turn anew towards the origin and source, and this 
means towards Africa. It is not so much the conscious 
and voluntary individual but his soul which, corres­
ponding to a logical or rather psychological law, turns 
towards the inner field, the dwelling-place of images, 
rites and symbols. This, means in the language of 
European depth psychology: tending towards the arche­
types which have been forgotten and neglected by the 
civilized and domesticated individual but which never­
theless live and sleep in his soul, ready to revive at the 
propitious moment. And here we have again Europe, 
an old race, guilty in many regards indeed and abused 
with good cause, but with much merit and experience 
in many fields, a marvellous accomplishment in the 
sector of civilization. Europe is in search of tire lost 
dance and again knocks at the door of Africa—the 
world-master and guardian of the dance—from its 
very origin. At this point, Europe and Africa meet in 
a most intimate way, both looking for new forms and 
modes, in a completely changed and transformed world. 
Europe, with an overabundance of techniques and 
forms, looks for new inspiration, new creative sources, 
while Africa, with an overabundance of substance and 
creative inspiration, looks for appropriate forms and 
techniques.

to cultivate traditional dances and music and 
to bring it on the stage;

(4) to record and describe the different tribal dances, 
to register music, to produce films, etc. (Photo­
grapher and director FRANK SPEED).

With a view to assembling such a group, the Univer­
sity in 1963 invited dancers and musicians throughout 
the whole country by newspaper advertisements to 
participate in the selection. On the first invitation 
more than 600 dancers arrived, some from great dis­
tances. Of these 600 only thirty-six couldbc incorporated 
in the group, the others had to go back, all of them 
very sad in their hearts, because they all would have 
liked to devote their time entirely to the dance and the 
theatre. To the questions asked by the director of the 
School of Drama, MR GEOFREY AXWORTHY, 
whether they were even willing to give up respectable 
jobs, all participants unanimously replied ‘Yes’.

Under the direction of the choreographer, Mrs 
PEGGY HARPER, this group stages so-called dance­
dramas, representations of traditional dances within 
the framework of a legend, tale or a story invented by 
a modem author. These pieces are worked out in a 
workshop which operates every year for a week or 
10 days; periodically, new dances and musicians arc 
called for selection. The first play presented by the 
School of Drama Workshop, CREATION had as 
its subject the creation myth of the Kono (Guinea) 
written by B. HOLAS. In the first performance, the 
legend was presented with words. The second, which 
took place in the following year, was narrated only by 
means of traditional Yoruba dances, combined with 
dances or elements of dance of the Ibos, accompanied 
by original drumming and compositions of the young 
musicologist, AKIN EUBA, who has amalgamated 
the different tribal musical styles in view of the harmony 
of the whole play.

The second play was DANDA, based on the novel 
of the young writer NKEM NWANKWO, a light 
and amusing piece which was shown at the First World 
Festival of Negro Arts in Dakar. In this piece the 
amalgamation of different tribal elements and forms was 
refined for the dance and music as well as for the 
costumes, designed by DEMAS NWOKO.

The third piece, OWUAMA, tells the story of the 
water spirits, taken from the religion of the people of 
Calabar, living near the Niger Delta.

THE POSITION OF AFRICAN DANCES

Far from making any statement or giving a complete 
survey of African dances, suffice to give a brief enume­
ration of some concrete examples and the problems 
connected with them. For the sake of precision I can 
name only those examples I had the opportunity to 
watch personally in Nigeria or at least to hear or read 
about. One of the most interesting experiments and the 
most fertile for our subject is being made at the School 
of Drama at Ibadan University, Nigeria. This School 
of Drama serves the following purposes:

(1) to provide practice in theatre and the dance for 
students pursuing degree courses in the Faculty 
of Arts;
to form a theatre group in view of a future 
national theatre;
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Dakar: that a perfect dynamic museum which enjoys a 
legitimate authenticity should integrate and transform 
some elements of traditional and religious forms into 
modem life. As this suggestion, until now, has shocked 
Europeans and Africans as well, I want to put it in 
parenthesis. Reaction of Prof. Gabus: ‘This would be 
fascinating’!

These different theories of authenticity do not seem 
to be followed in their strict sense in practice. So, in 
formulating her theory, Mrs Harper seems to have 
had a rather doubtful experiment before her eyes: the 
experiment which is being made at Legon University 
in Accra by A. M. OPOKU who choreographs African 
traditional dance on the basis of the method of LABAN. 
This experiment shows very clearly how the African 
dance can move in the straightest way towards sterility 
when using western techniques or methods in the wrong 
way. This experiment gives full justification to the 
theory of the non-Wcstcm influence of Mrs Harper, 
but in her last play, OWUAMA, Mrs Harper seems to 
use her theory in a rather elastic way: if we go by a 
photograph shown in the Nigeria Magazine one of the 
postures of the priina ballerina of the group, Miss BETTY 
OKOTIE, is no longer ‘typically African’, neither in 
its expression nor in its teclinique, but rather inspired 
by the technique of European ballet. This does not 
mean tliat the whole dance necessarily has a non- 
authentic effect.

As an example of creative authenticity I have chosen 
THE LION AND THE JEWEL by WOLE SO­
YINKA, a theatre piece which has a traditional back­
ground but includes the currents of civilization and 
modem times. The way the dance is used in this play 
may be called authenticity through correspondence to 
reality, as Keita Fodeba puts it. The dramatic action is 
interrupted by traditional dances, all choreographed 
for the stage and composed to illustrate a part of the 
dramatic action. These dances seemed to be more 
authentic titan those of the CREATION play, because 
they arc presented as very brief separate pieces during 
the dramatic action without any connecting elements 
or borrowed accessories.

As a basis for discussion I would like to mention 
some modem experiments which show the influence 
between European and African dance or the movement 
towards a synthesis of European and African dance:

1. The teaching of the African dance techniques in

These examples arc related to the particular environ­
ment and historical development of one ethnic group 
or a particular cultural sector and cannot be copied or 
imitated. The African dance has to find its form, essence 
and technique in developing out of its own traditions, 
while European dance has to incorporate foreign 
elements in such a way that it docs not loose its own 
character. It is not our duty here to find practical solu­
tions, this can be done only by living experience and 
practical work, not by a round table discussion. One 
point seems to me of great importance in this regard, 
and this makes the Nigerian experiments fascinating 
apart from their artistic and symbolic quality. This 
work is done, at least until now, in a sort of anti-show 
attitude, with intensive and conscious training and in 
close connection with the places of inspiration, tradi-

the corps ie ballet of the Opera of Paris shows 
elasticity and suppleness of the body, expression 
by all the parts of the body, of the muscles, by 
gesture instead of the rigid movements prescribed 
by classical technique.

2. The ninth symphony of BEETHOVEN danced by 
the troupe of MAURICE BEJART, introduced 
by African drumming which marks the awak- 
cningof humanity, before the dance starts to show 
the different phases of human emotions and 
feelings.

These two experiments arc, in my opinion, not very 
convincing. The only performance that convinced me 
until now is:

3. The ALVIN AILEY ballet, an American ballet; 
Ailey, an Afro-American who has created a 
perfect synthesis of the ballet elassique and African 
dance-style, a synthesis most similar to the negro 
spirituals which arc, on the sector of music, a 
complete synthesis of elements of African and 
Christian religion. The most perfect and moving 
piece in the repertoire of this troupe, REVE­
LATIONS, is a baptism accompanied by original 
negro spirituals. It is a negro spiritual danced with 
the highest artistic, aesthetic, expressive quality' 
which inspires religious feeling and awe. In this 
way dance comes very near to its original state: 
dance as religious expression and function.
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But A Man of the People, written only seven years 
later, marks Achebe’s attainment of the far more 
difficult feat of looking at the present in the same way. 
The first achievement was, I think, necessary to the 
second. An acceptance of history, a clear-eyed reunion 
with one’s ancestors, made it possible to see, in African 
terms, what had gone wrong in the estate of their 
descendants. On the mundane level, this finds its 
reflection in the historical moment when a mere 
display of nationalist rhetoric without results no longer 
enables the speaker to pose as a liberating hero; when he 
is called to account, not by the waning colonial power, 
but by his indignant fellow countrymen. This is the 
moment predicted and, with uncanny accuracy, 
described in the last pages of A Man of the People.

‘... In the affairs of the nation there was no owner, 
the laws of the village became powerless. ... In the 
fat-dripping, gummy, eat-and-lct-eat regime just 
ended—a regime which inspired the common saying 
that a man could only be sure of what he had put away 
safely in his gut or, in language even more suited to the 
times: ‘You chop, me self I chop, palaver finish’; a 
regime in which you saw a fellow cursed in the morning 
for stealing a blind man’s stick and later in the evening 
saw him again mounting the altar of the new shrine in 
the presence of all the people to whisper into the ear of 
the chief celebrant—in such a regime, I say, you died a 
good death if your life had inspired someone to come 
forward and shoot your murderer in the chest—without 
asking to be paid’.

The vigour and certainty of this writing adds a new 
dimension to Achcbc’s talent. The artist, without 
descending from his proper level of activity, is speaking 
directly to liis age. There arc signs that the fading 
dialogue with colonialism will be succeeded by an 
African dialogue of increasing intensity and passion, 
one wliich will seek to expose the features of its society 
to the keen and angry air of reality. Another recent 
Nigerian novel, Wole Soyinka’s The Interpreters 
(1965), though more metaphysical in its concern with 
the web of destiny around each character’s life, is 
equally sharp and penetrating in its observation of the 
social scene. The mordant comedy of such scenes as the 
Professor’s cocktail party makes a perfect backdrop, 
setting off by its very triviality the serious relationships 
and self-discoveries which Soyinka unfolds among liis 
principal characters.

The Interpreters also takes stock of current evils, 
corruption, licensed violence and fatuous social pre­
tension, in a way that brings a new edge to West 
African fiction. But whereas the purging of these evils 
is almost thepoint of Achebe’s book, Soyinka’s leads the 
novel in a fresh direction by his insistence on full 
realization of a whole group of characters, and by his 
careful tracing of the effect which each lias on the 
others. The Interpreters taken together with a work 
such as Cheikli Kane’s L’Aventnre Anibigne from the 
French-speaking sphere, suggests that African fiction 
may . be moving out of a relatively simplist phase into 
something altogether more complex and challenging, 
something which can bear comparison in its level of 
organization with the best work from the Caribbean.

Dramatic Idiom
bi drama, too, a forward movement is visible in the 

work of the past year or two. The search for an African 
dramatic idiom began with a display of apparent 
influences from far afield: Genet in Lewis Nkosi’s 
Rhythm of Violence, West End drawing-room 
comedy in Easmon’s Dear Parent and Ogre and De 
Graft’s Sons and Daughters, Greek and Elizabethan 
tragedy in Clark’s Song of a Goat, Brecht in some of 
Soyinka’s early work Of course, when these influences 
were filtered through an African imagination and 
dressed in African situations, the effect was of something 
fresh and exciting, and was rightly praised as such. Nor 
is it suggested that these influences were the only ones 
present in a group of works which have truly made 
possible the growth of a new art of the theatre in Africa.

But when we turn to recent plays like Soyinka’s 
The Road and Clark’s Ozibi we can sec formal 
influences flowing in directly from African sources and 
shaping the dramatic structure right from the start. 
The Road is boldly ritualistic, particularly in the last 
scene, and this ritual element is not fragmented but is 
taken in entire (largely from the Egtmgnn masquerade) 
and transmuted by the author’s purposes.

Parallel with this radicalism on the formal plane goes 
Soyinka s radical use of local language, ‘deep’ pidgin, 
even occasional snatches of Yoruba, alternating with the 
vigorous but orthodox speech of Professor to give the 
play as a whole a very wide range of vocal idiom. The 
device of varying the language level of successive 
scenes is Shakespearean, if not older, but its use here
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Parallel with tk.-se ae■ ■ ■l.-i-me-i-v re. dramatic struc­
ture, there has been a movement rewards a total 
African theatre when v.-re make the fullest possible use 
of the other arts. In Nigeria, Karn, Ghana and else­
where sonic of the leading painters and sculptors have 
begun to work actively in the theatre. Much thought 
has been given to devising sets which can serve equally 
in a folly-equipped theatre or in a village courtyard, 
like those designed by Denias Nwoko for the ballad­
opera version of the Palm-wine Drinkaril. Other 
stfsts have devoted themselves to working out dances 
whfch, while drawing their inspiration from the rich 
7'zaialary of traditional dance, will be fully adapted to 
r» denunds of the theatre and fully integrated with 
•cefr dramatic context. A good example of this is the 
vaz re ScTialra’s The Lion and the Jewel where Sidi

■ ... « : re-enact in dance and mime the
thototnapher and his motor-car. 

j.r mer::: l./. notn for the full dance-drama, where
Cd.'.-. d‘: not auxiliaries to acting but carry 

■re: re./. burden of the story. The Togolese dance- 
drama, The Imprisonment of the Princess Colinti, 
recently performed at Dakar, is a successful essay in 
this direction. As a means of bringing African dancing 
to the stage, it is preferable to the usual series of unrelated 
‘divertissement’.

De-mas Nwoko, who is artistic director at the Ibadan
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I oily *i»ti i.’.i.d . . in keeping rhe musicians visd 
iijwrti th. stag'.. Lasteni drama has gained as mud; 
Wests in drama has lost by maintaining this prtctic 
Here African drama seems likely to follow the Easte 
example.

Music itself is also the subject of some of the mo 
interesting activity in recent African art. The tradition. 
Ethiopian orchestra plays without a conductor, withot 
properly developed harmonies, and with all the differs 
instruments sounding continuously throughout ft 
piece. At the Creative Arts Centre in Addis Ababa, ft 
by Tesfai Gesscssa, music has now been composed ft 
this same orchestra in which, under the guidance of 
conductor, groups of instruments enter at various tin. 
and erect much fuller and more complex hammy 
The effect is to produce music of infinitely greatertu. 
and variety from the same group of instrument! 
whilst retaining the characteristically Ethiopian kse 
of each.

African Instruments
Again, in West Africa thinking has now mot: 

beyond the rather sterile debate between uncire 
promising Westcrnizcrs and equally uncompromit 
preservers. Experiment in composing new music fa 
African instruments proceeds side by side with da 
universalizing study : musicology’ on the one hand t. 
intensive research in: > t-ulirional music on the otic 
Less theory,’ and more practice is beginning to prods 
music which is technically new yet profoundly Alm: 
in feeling, in precisely the same way as a good ca 
painting or a novel like Things Fall Apart.

African music may now be poised to move beyt* 
its familiar functions of enhancing a social situth- 
such as dancing, expressing a ritual, or invoking du 
participation of a god or spirit, into that most difc- 
of all musical functions, arousing our consciousness oik- 
experience outside the occasion of the music altogether 

It is impossible to deal adequately’ in an article of tL 
kind with the many exciting individual development
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New Generation
None of this is meant in disparagement of the new

in poetry and in the visual arts. One of the most 
interesting and hopeful of these is the emergence of a 
new type of traditional artist, in response to the emer­
gence of a new public. At one time, as recently as ten 
years ago, it looked as if the traditional artist was a 
vanishing species, doomed to disappear altogether as 
soon as the creeping tide of modernity reached the 
remote areas where he still lingered. The future seemed 
to lie entirely with the college-trained and academically- 
educated artist who was then emerging.

Now we have a situation in which a brass-castcr like 
Yemi Bisiri, completely traditional in his training and 
background, can mount a one-man show and receive 
all the usual coverage by press, television and critical 
notice. Bisiri began as a maker of Edan, the small brass 
figurines used by members of the Yoruba Ogboni cult. 
A market for these still exists, but now he has been able 
to add to it a small but discriminating public who buy 
his works for the pleasure of looking at them. And yet 
this is not something which can possibly be dismissed as 
‘tourist’ or ‘airport’ art, but is clearly the work of a 
serious and deeply religious man.

Nor is the example of Bisiri by any means unique. 
Nigeria also has Asiru, originally an Oshogbo copper­
smith, who began many years ago to make copper and 
gold trinkets for the local women. Gradually they were 
weaned away from these by the mass-produced articles 
from the coast, which had all the glamour of novelty. 
Here again, it might be thought, was an artist vanishing 
beneath the march of progress. But Asiru was 
encouraged by the writer and critic Dili Beier to 
experiment with small copper brooches, bracelets and 
hammered relief wall-plaques. Gradually these began to 
sell and soon Asiru was working on a larger and larger 
scale, using aluminium as well as copper, and developing 
what was virtually a new art of metal relief panels.

Now matters have reached the point where he has 
commissions to execute large reliefs for the walls of new 
skyscrapers in Lagos, for the doors of new churches and 
in many other places. He is able to compete for such 
conunissions with the college-trained artists who 
seemed destined at one time to cart)' all before them. 
Idah, a famous carver of Benin City, has also been able 
to work his way into the attention of a new public.

generation of artists, however, who are beginning to 
produce works of outstanding interest in many fields. 
The survival of the traditional artists to work side by 
side with them should be the truest encouragement and 
inspiration they could have. For the new artists, too, 
must come to terms with the tradition and so help to 
define it for themselves.

We see this process at work in the monumental 
sculpture of the Ghanaian artist Vincent Akwete Kofi. 
His Horupluyer and his Drummer (Okyercman) freeze 
into an eternal gesture. Kofi s vision of what these 
men have given to Akan culture. The drummer 
plays with his head tilted far back, drinking his message 
from the skies. To the gods he speaks with humility.

‘Slowly and patiently I get to my feet.. .1 am 
learning, let me succeed.
But for man he is the voice of authority, the regulator 

of life and time who awakens him early in the morning. 
The homplaycr too is a bridge between man and god, 
but in Kofi’s vision of him the brooding face is held low, 
while it is the mouth of the Rom which rises heaven­
wards with its cry:

‘Master of the path, I am exposed to fire.’
Far away in Zambia another monumental sculptor 

has emerged whose works continually beckon us 
towards the other world. But Petson Lombe, like Kofi, 
is at present the victim of a situation in which monu­
mental works can expect only public commissions, and 
those in control of public commissions are looking only 
for the obvious, for the visual slogan. It is reported that 
Lombe recently lost the commission for the Zambia 
independence monument because he declined to pro­
duce a man with a hoe.

In painting, the modem artist adjusts to tradition in a 
hundred different ways, but he seldom ignores it. Ben 
Emokpae of Nigeria creates in one of his paintings a 
whole background of masks, flickering and glowing 
behind his boldly realized subject, which literally emer­
ges from them. Dernas Nwoko, in his portrait head 
entitled Onile Comoro, drinks from the remotest sources 
of Nigerian art, drawing his formal inspiration fromthe 
Nok terra-cotta sculptures of the first millennium B.C.

The cement sculptures of Felix Idubor, so splendidly 
adapted to the demands of modem architecture, as may 
be seen in his fine screen for the Chase Manhattan Bank 
in Lagos, achieves his braced, intense monumentality 
in precisely the manner of the traditional caryatid or
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r handling of language
-■ ...... .. and subtlety, the
problems ot th African poet who chooses to write in a 
European lar.gi.-ge arc especially acute. His work is 
one long struggle to ‘naturalize’ as it were, the words he 
uses; to plant them in his native soil and nourish them 
in hit native climate.

Here I think the Anglophone poets have been 
markedly more successful than the Francophone. The 
language they use is not only infinitely more open to 
change and variety of usage, but has already developed 
dialect forms in various parts of Africa. Dialect forms 
suoi as West Coast pidgin and Freetown Krio (which 
some would claim to be a separate language) often enjoy 
the status of the major regional dialects in Britain today. 
Just as a Yorkshircinan might ‘talk B.B.C.’ at his 
London office but blissfully relapse into the dialect when 
home on leave, so .1 highly-educated West African will 
often enjoy conducting a conversation hi pidgin or Krio 
when the situation permits it.

The African writer in English thus operates in a 
language situation of considerable complexity and depth. 
The novelist and dramatist have already taken consid­
erable advantage of this, but the poet less so. We have 
not yet anything we could set beside Derek Walcott’s 
sonnet sequence Tales of the Islands, with its subtle 
blending of orthodox English with various degrees and 
depths of die West Indian vernacular. But Thomas 
Dekker of Freetown has written some delightful 
dramatic sketches in Krio, quite apart from his transla­
tions of Shakespeare. Gladys Casely-Hayford showed 
many years ago what could be done in Krio poetry, 
and Frank Aig-Imoukhucde has followed with a 
handful of amusing poems in Nigerian pidgin.

So far, however, the major writers have confined 
their experiments in dialect to fiction and drama. The 
chief accent in poetry has been on a process of refine­
ment which reaches its extreme in the spare melody of 
Christopher Okigbo:

see many colours in the salt teeth of foam

—That is no where to face under the half light.
‘The rambow they say is full of harmonics
The sea’s free is richest.
—Wild winds cry out against us
We shall make a grey turn to face them.
—No wrinkles on the salt face of glass:
The wind’s broom sweeps only the surface.
—I hear many voices about me:
They wear the green habit of kolanuts.
—The kingfisher gathers his ropes in the distance: 
The salt water gathers them inward;
—The dipping paddle blade, the inconstant dolphii 
The salt water gathers them inward.
—Will the water gather us?
—Silences fade in my stomach like galloping an: 
lopes.
—Will the water gather us?
As deep and profound as scented shadows, 
Silences are loud like mountain waterfalls.
—Will the water gather us....
Gather us.... gather us.... ’
This conversation of the silent sisters exists at t 

point where poetry and music become one. A const, 
striving for refinement and for musical effect is the w 
Okigbo chooses to empty the language of all unw: 
come content so that he may fill it anew. Many of: 
impulses spring from poetry7 in Latin, Spanish a 
French, as well as from music itself. Early inflate 
from Ehot and Pound are now less apparent in: 
poetry, though the work from which I have quoted i. 
contains a passage which the author claims to I: 
variation on a theme by Malcolm Cowley, but wn 
will inevitable recall Eliot’s ‘The Hollow Men 
any English reader. It begins:

‘We arc the dumb-bells
We are the dumb-bells
Outside the gates
hi hollow landscapes’
Another device of Okigbo’s is to use mystcric 

names like Kepkanly, which supposedly have son 
personal meaning for the poet but none for the rcifi 
These names help to distance the poetry and nuint- 
its visionary quality. They arc like the abracadabra w 
poetic initiation ceremony.

At another extreme is a poem like ‘Lover’s Song n 
the Ghanaian George Awoonor-Williams. Here st. 
mystery as there is resides in the human story behindt-
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That it means Money is a fact 
The trader knows as a matter of fact. 
Daily punctual to the fleeting minute 
He acts on the principle every minute.

But to the generality of the Human lot 
It means no more than any other Jot. 
To gain or lose by this omission, 
Precisely depends on their different mission!

That Time and Tide wait for no man 
Is a truth applying to every man. 
Whether time is valued by each man 
Is an open question to any man.

If I might venture one generalization about the arts in 
Africa now, it would be this: the artist today is no longer 
in a posture of exile, cither physically or spiritually; 
he is no longer locked in a debate with colonialism, 
nor concerned with either persuading or informing an 
alien audience.

Today the arts stand on the threshold of autonomy, 
ready to win mastery of their own landscape, their 
own climate, their own moment of time in Africa. 
In the coming years we can expect an art increasingly 
addressed to Africa, often presenting difficulties to the 
outsider, as any autonomous art will. We can expect 
also that this art will have its martyrs, for the task of 
revealing a society to itself is never without danger.

We can expect that for all those prepared to work at 
knowing it, both inside and outside Africa, the art now 
coming to birth will offer truths about that great 
continent which wc have scarcely glimpsed as yet.

Their Own Moment
In this article I have tried to indicate some of the 

directions in which particular artists are now moving.

poem, which it hints at so enigmatically, very much in 
the manner of many traditional songs in the African 
vernaculars. The image of folding the unsold cloth 
when the market closes at evening is extraordinarily 
concrete and poignant, embedded in this girl’s cry of 
loss or abandonment:

‘Call her, call her for me, that girl
That girl with the neck like a desert tree
Call her that she and I will lie in one bed.
When you w’ent away
Isn’t it seven years?
Shall I fold mine and say I am cheap
Returned unsold from the market;
If they marry a woman don’t they sleep with her;
Isn’t it seven years now since you went away;’
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When all shall be assembled 
And the sorting out begins, 
Let me see—where shall I sit ?

F. O. EKENNA 
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As your heart beats
The world hums and turns, baby,
The eager feet
Go beating out the highway to the market;
The insect-whirls
And hum
Fill the air;
And dust rises, swirls,
Falls and turns,
Ebbs and eddies,
Spins and curls;
And overhead, the birds
Fling and hurl,
Nest to tree
Tree to nest.
Oh my baby, if you knew it
With the tiny beatings of your lieart 
The little pulsings of your blood 
The whole world stirs.

Now is harvest time
And the piquant smell of ripeness 
Reminds me of the heavy gathering in.
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The Pen, they say, is mightier than the Swqrd, 
Whether that is true, is beyond the sword. 
To the glorious warrior—proud of his sword 
That must be settled—at the point of the sword.

To the inquiring Philosopher, with Pen in hand 
It has invariably been, to proudly contend 
That die pen, undoubtedly, has the upper hand: 
What an endless Duel, for posterity to end I

A joyful thing is the habit to read 
What men of yore had left to seed: 
To understand and confute the better 
What thoughtful men may care to utter. 
For Civilization and Culture you must read 
And quote and use—when there’s the need!

A. K. Mbttedbn

But I always say, it all depends
On the luckless prey the crusader fends.
The Pen is not mighty, to the illiterate blind
Nor is the Sword, to the peace-loving kind!

A. K. M.

The pleasures of Reading are open to all 
Who at a school would care to call. 
From A to Z is the alphabet to learn 
For those who arc destined to turn 
All they touch into a mine of Gold 
Which men and women like to behold.

Reading, says Bacon, tnaketh a full man, 
Included, in this sense, is also a woman. 
Hence it follows—as the night the day 
The illiterate ‘man’ lias lost a day: 
Can breed and cook—in case of the woman 
Toil, listen and follow—in case of the man.
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From noon till dusk faint clouds have sifted by 
Where, in the dust, I wait beside the fire: 
Earth cries and heart cries, battering the sky, 
‘Where is the rain, oh windi My hunter, wheree*

‘Faint heart of wind, the lightning gathers near 
And where the rain bites, look: your hunter’s here!

THIS powdered grass, so fragile in my hand, 
Cringed through the day, sighing its need for rain 
While this cracked heart trembled at every sound 
Till night fell cool to send my hunter in . . .

I love watching the falling rain, 
But one fun is dearer still.
Before the rain does start to fall, 
‘Phew—Phew’, its teller blows;
Pedestrians, all, take to their heels,
And confusion pleasant so results.
But there’s one point not dear to me:
Why won’t the scampering stop and warn: 
‘Look, nin—
‘I must be home before you fall! ’

By my window' I stand and stare, 
And fall in love with nature’s hum: 
Down they come in tiny strokes, 
Those silver drops that we call rain.

Fierce now' the stars blow up across the land, 
Though earth and heart parch still for taste of rain— 
Still die grass crumbles, withered on the wind;
Orion rises, no other hunter seen.
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Hold your ‘bcatlcs’ 
The cricket’s song in 
Is enough music for

Give me Nigeria, 
With her teething aches 
You’ve given me all, 
A man of action 
Falls and rises.

The river drummed
And sighed;
Gossamer bubbles 
Like tree Goths 
Gyrated like a cyclone.

Soon thebowl shattered like a pot of wine 
Before the sunflower,
And spilt a spate of surf
Which gradually whitewashed
The surface of the river 
Which circled massively
Before carting the snowflakes southerly.

Hold your gifts,
I do not want them, 
What I want 
Is here with me.

moonlight cool 
me.

The wheat of Argentina 
Will do me less good 
Than the com of Kano.
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Tlic rain falls from the sky, 
It comes down in drops. 
The rain water is clean and put 
It sparkles and flashes, 
It is the cleanest of all water.

Oh children 1 Come and watch the sky, 
The rain is coming.
Very soon the rain will start 1
Come out with your body covers 
Raincoats, umbrellas, mackintoshes, 
Oh! Come in a hurry to watch the sky.

It is going to be a heavy rain. 
The gale lias started 
And the trees arc falling. 
Rain, rain, heavy rain.
Run Run and hide yourselves 1

The sky is already dark and blue
The wind is already high 1
The rain is coming I
Boys, take off your caps 1
Girls, cover your heads!

How shall I leave this place, and make my way 
To boat or plane, heart-held, foot-dragging slow. 
Exchange the scent-breezed night and molten day 
For grey, rain sodden Northlands; greasy snow 
Slushed underfoot by folk who do not care 
Close-faced, indifferent as their lonely skies.
True, I shall find efficiency' out there;
What substitute for laughter-filled brown eyes, 
Huge glinting smiles, loud markets, drums at night, 
Yoruba charm. How shall I ever five,
Longing for warmth and palm-filled evening light’ 
Surface-polite and bland, will they forgive 
Hie failure to adjust, heart-absence, tears— 
‘Well, poor soul, in Nigeria all those years’.
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Turning I whispered, ‘sec that, darling’. 
But her face remained hid 
in die cup of her kneels and breasts.

I will call you 
thread of gossamer 
you are here... there.. . there... 
silhouette princess 
of knot-drooping hair. 
Gone between the sneezing 
and the words of incantation.

Gaping 
mouth wide open 
a ram 
watching Ixis love 
dragged to the butchery.
I am gone 
with the new moon madness.

Then, not watching, watched,
She stole an upward glance 
pale face to face,
And sobbed, ‘Do send me home
And let’s not meet again, please never’.

F. O. EKENNA

Nothing worthwhile is achieved without some struggle; 
All that endure arc conditioned by the furnace of being. 
And the totality of things is conflict.
Out of conflict is bom the good,
And none should pray for strife to cease. •
Life is very well lived,
When it’s a success in spite of odds.

EMWINMA OGIERIAIKHI

At last the moon staggered out, 
pale and worn out
Like a wear}' bride of die first night.
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African Studies of the University of Ibadan. The au 
of African and European Dance, Mr Renato Ba 
a Swiss national, writer, lecturer and broadcasta 
cultural subjects lives in West-Berlin. He visited Nig 
in 1964-5 and gave lectures at Ibadan University at 
' The Creative Aspects in the African-European Situad 
Currently he is working on a project to take Aft 
dance-dramas and theatre groups to Switzerland 
Germany, combined with seminars and discussion-fo.” 
with a view to introducing African art on a broader 
highly cultiv ated level and Mr Gerald Moore, who tn 
on The Arts in the New Africa, is on the acade 
staff of the University of Sussex, England.

Literature (Church Missionary House, London, II 
p.4.

I should add that Koelle was himself very fan 
with the language and published a grammar oni 
the proverb is not in current usage today, this is 
another strong indication that efforts should be t 
.VO W to express in written form all that is still cur 
in oral literature. It was Hampate Ba who saidthate 
time an old man dies a library burns down; the 5 
now is one of salvaging. The kind of detailed work 
your correspondent no doubt has in mind can bs 
done by people who 'mow and live the language and 
appraise its literature. I can do little more than idea

only one from Bornu—that is Alhaji Sir Kashim Ibul 
the Adviser to the Northern Military Govern® 
I hope this omission can be rectified in your next is

Yours faithfully, 
ABBA KANO,

The omission cited was not actually M. Galadm 
but ours. The then Kashim Bornu teas certainlyaStc 
Grader also but the paragraph in which his name appu 
as such in the original manuscript contained also tin ra 
of some deceased prominent Northern personalities 6 
toe felt improper to mention: hence the paragraph < 
whole was deleted.—Ed,

Mr H. L. B. Moody, the writer of The Walls of Kano 
City, is the Senior Lecturer in English in the English 
Department of the Abdullahi Bayero College (Kano) 
of the Ahmadu Bello University; Dr I. A. Akinjogbin, 
who writes on Ife: The Home of a New University, is 
the acting Head of the Institute of African Studies of 
that University. Dr E. J. Alagoa, who concludes his 
article on Ijo Origins, is a lecturer in African History at 
the Institute of African Studies, and not the Department 
of History as erroneously stated in our December issue, 
of the University of Ibadan.

Professor Thurstan-Shaw, who tells us about The 
Mystery of the Bui'icd Bronzes at Igbo-Ukwu, is the 
Research Professor in Archaeology at the Institute of

IO4

SECOND GRADE CERTIFICATE WINNERS

Sir,

I read with great interest Mallam Usuman Gala- 
fanchi’s article ‘The Northern Teacher’ (Nigeria 
Mejazme, No. 91). This awakened my interest further 
to search for and read Mr V. Jones’s article ‘Pioneer of 
1 s'orthem Education’ in issue No. 73 of the same maga-

"That has, however, angered me (as a reader from 
uernu) was the fact that while M. Galadanchi took the 
trouble to list what appeared to be all those ex-Katsina 
framing College products with Second Grade Certifi­
cates he failed to mention one of the earliest and the

Sit,

My attention has been drawn to a letter by one Abba 
Kano who failed ‘to pin down’ a proverb which I used 
!?. .®T recent article in your journal, ‘Proverbs and 
Riddles in Africa’.2

Throughout the article I should have thought that it 
was fairly evident that I made no claim to be ‘transli­
terating’ the languages. I have covered a wide field and 
so was naturally dependent on primary sources. The 
proverb in question which worried your correspondent, 
1 arose early but the dawning day overtook me on the 
"ay—can be found in S. W. Koelle’s African Native

1P-167, No. 90
: A 70, No. 88
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impact on Western culture. The influence of this 
art, however, has been so strong that it caused 
something like a cultural revolution.

‘Around 1907 a small group of artists in Paris 
“discovered” African art. Masks, carvings and 
bronzes from West Africa had of course been 
known in Europe for centuries, but nobody 
understood their importance. It was only when 
Vlaminck, Derain, Picasso and Modigliani triec 
to free themselves from the stale and sterik 
conventions of European art that they couk 
suddenly read the important message of Africa] 
art. Here was an art form at last that was no 
content to copy nature, but in which forms wer 
being invented fteely. Not representation, bt 
creation, was the function of this art. Here was a 
art that was unselfconscious, and uninhibited t 
irrelevant theories about techniques and pcrspe 
tive and anatomy.
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Traditional

FUTURE ARCHITECTURAL DESIGN
By

Alan Vaughan-Richards

TTN the December 1966 edition of the Nigeria 
-LL Magazine, John Godwin traced the develop­
ment of architecture in Nigeria during the past 
century from the indigenous building to the 
colonial and finally to the modem styles. It 
might be interesting to speculate on what the 
next development might be.

Although West African art, in particular 
sculpture, and music have had a profound effect 
upon their art forms throughout the world, its 
architecture has made no impression whatsoever. 
Ulli Beier, one of the most sensitive observers, 
wrote in ‘Art in Nigeria 1960,’ ‘Nigeria’s greatest 
contribution to world culture so far has been its 
traditional art. As knowledge of West African 
cultures increases, it may be that European 
civilization will be influenced in the future by 
African poetry, religion and thinking. So far, it is 
only the art of West Africa that has made a real



-■

/ of a house in moulded fortAbove: Moulded form in a play sculpture in Ikoyi. This is a third full size t:

Below: Modern

& -s

trtesy: T.W.A.)moulded building {Idlewild Airport by Saarinen

j

( A



Above: Traditional Nigerian Btiilding

Below: Modem moulded building {Sydney Opara House by Joern Utzon Courtesy: Architectural Press')
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?:ri writ an incredible wealth and variety 
die mbsequent study of African art 

; _ d is no style in the world that does 
:..ri yiwsdoa somewhere in West Africa. 

. "-'tig has provided the most 
. w... .trits so European art since the

\

if Architecture, he continues : 
_.i inevitable result of historical, 

... a .1 .'actors that nearly all public 
ri >u‘. -nee in Nigeria are being built 

..■ . •nets, and in a style and 
.. .?.■ to the country. Traditional 

.. ii'.; aesthetically very pleasing, 
■ Ji ; technical problems involved in 

. r. bank buildings or a university 
•. v. i ta/naiid students,’ and ‘look at the 

. ■ lines of a Nigerian town. The
i Ous .. :;iii to cuddle up to the gentle curves of 
die ground. Among this relaxed, playful, loose 
architecture stand the modern buildings: hard, 
angular, glaring white, unapproachable. Is it in­
evitable that these buildings look so hopelessly

foreign and. imposed ? They seem to defy the mo: 
basic principles of African life: rythme. Pethaj 
the rigidity of modern architecture is largely tl 
result of the materials in which it is built.’

He also complained that Nigerian architects wei 
only interested in Modem Architecture and cot 
eluded by quoting from Leopold Sedar Sengho:

1... Let black blood flow into your bloot 
That it may rub the rust from your ste> 
joints, like an oil of life.
That it may give to your bridges the bend i 
buttocks and the suppleness of creepers.’ 
In i960, there was not only the normal reactio 

against the modes of the previous generatio 
which was very pronounced in Nigeria, and d 
young architects were trained in the Mode: 
Style, but the materials and design tools simp: 
did not exist to develop the moulded forms of ti 
indigenous buildings.

Modem architecture arose to meet the du 
lenge of the First Machine Age and especial 
to use the industrial products that were develop: 
between the two world wars. The leaders off

Moulded form in a recent house in S. W. Ik:





Modern moulded building, (Rouchamp chapel by le Corbusier courtesy: from New Churches in 
Europe by Kidder Smith).

ment of new plastic materials and, more importan 
the new methods of design made possible by th 
use of the computer. It appears that the compute 
will become the contemporary counterpart t 
the steam-engine, but bringing about a revolutio 
in information instead of power. The computer i 
usually thought of as a superior adding machint 
While this may be true of the smaller ones, th 
latest large ones can actually generate or receiv 
drawings on a screen similar to that of a televisio: 
set. It should be possible within a few years fo 
computers to automatically generate three dimen 
sional similations of actually walking around ii 
buildings when the necessary design informatio; 
is fed into them. Far from enforcing uniformity: 
the mass production methods of the First Machit 
Age dictated, the Second Machine Age ui 
permit individuality in products and will enab! 
designers to be far more creative.

movement tried to apply’ scientific principles to 
design functional building and to use the new 
materials in what they considered an honest way 
widtou: trying to disguise them as traditional 
o. . These materials were generally produced in 

. ts such as plywood and glass, or in long 
. : .j r_ ths such as steel girders. The buildings 

li.'t.gned with the T square and set square 
calculations made with the slide rule, 

j”.■■•d to buildings of simple geometrical forms.
•:'.y easy to design badly in the idiom of the 

Modem Style but extremely difficult to design 
Weil. :'.rurally, with the popularization of the 
: y.ffisny designers copied the gimmies without 
t... adiag their function. Sun breakers for 
ms > .ace are irequently so designed that they 
actually make the building hotter.

Since the Second World War, we have entered 
upon a Second Machine Age with the develop-



monumental building for posterity, America and 
Europe should be talking of ‘plug-in’ cities and 
disposable houses, a conception long familiar to 
West Africa with its buildings of limited durability 
which were added to at will ? In his book ‘Yoruba 
Palaces’ Dr G. J. A. Ojo says:

‘On the whole the architects and designers of 
Yoruba palaces craved for beauty. Whenever 
there was a need for any major rebuilding, 
impressive efforts were made to improve on the 
quality of the previous architecture. The 
destruction of the Afin by whatever means 
caused the Oba very little concern or anxiety, 
as the responsibility for building and maintain­
ing it was upon the entire working population of 
the kingdom. Moreover, through such destruc­
tions fresh opportunities to try new architectural 
styles were given to the builders. Hence, the 
Yoruba’s nonchalant attitude to the razing by 
fire of a palace is borne out in the saying: He 
oba to jona, esu ewa lose: ‘The goddess of 
beauty causes the palace to bum in order to 
ensure a higher architectural splendour.’ 
West African countries cannot yet afford most 

of the sophisticated tools of the Second Machine 
Age (computers cost from about twenty thousand 
to two million pounds each), but they can ensure 
that their indigenous buildings are as well known 
as their sculpture so that the architecture of the 
Second Machine Age may be given a bias in its 
direction. Apart from Dr Ojo’s little book and a 
few articles in magazines like Nigeria there 
appears to be an almost complete lack of books on 
West African Traditional Buildings in English. Is 
it not possible for some ‘coffee table’ books to be 
produced to be put next to the excellent ones on 
West African Art ? Better examples of traditional 
buildings should be actively preserved and proper 
records of those that are demolished kept: possibly 
this latter could be done by making it obligatory to 
submit a survey and photos of existing buildings 
before new plans are passed by the local authorities. 
Secondly the architects and other members of the 
design team can prepare themselves to take advan­
tage of the next generation of computers and 
other tools which will be more reasonably priced 
and will have the ‘bugs’ knocked out of them by
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Although the Modem Style has become almost 
universally accepted there are already indications 
that the Second Machine Age is beginning to affect 
art and architecture in a similar manner to that of 
the First Machine Age when at first there was a 
period of frantic seeking for methods of utilizing 
and expressing the new age or of reacting against it 
by trying to revive dead styles. It was during this 
crisis at the turn of this century that West African 
art and music were ‘discovered’ by the world. 
Modem Architecture, however, ‘discovered’ the 
sophisticated simplicity of the buildings of Japan 
which at that time was an underdeveloped country. 
Now Japan has become one of the more developed 
countries and has taken back inspiration from the 
Modern Style to produce some of the finest 
architecture in the world with its own idiom 
while still keeping within the main stream of 
good international design.

The architecture of the Second Machine Age is 
likely to be of moulded forms which are of great 
strength but which in spite of experiments by a 
few pioneers could not be utilized with the design 
tools available during the First Machine Age. 
There is much interest in the work of the Spanish 
architect Antoni Gaudi, one of the most important 
of these pioneers after nearly half a century of 
neglect. The more adventurous architects in 
Europe and America are experimenting with 
angular and moulded forms which would have 
been imthfcdtable a decade ago.

West Africa is the place where moulded forms 
have been used since time immemorial and if its 
buildings could become better known it could 
very well become the catalyst in forming the 
architecture of the Second Machine Age rather as 
Japanese architecture did in the First Machine 
Age. This entails studies of the manipulation of 
space and the philosophies which led to their 
creation. It does not mean trying to build ten- 
storey traditional mud buildings any more than 
the Modern Movement would have thought of 
building a skyscraper in traditional Japanese mats.

Obviously one must be very careful in trying to 
draw parallels between traditional West African 
buildings and modem needs. But is perhaps the 
wheel turning full circle when after centuries of
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EXHIBITION CENTRE’S NEW HOME
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By
Lawrence Allagoa

materials and scientific information at present 
available.

This then is the challenge to the designers in 
Nigeria—the winning of World Leadership. But 
they will have to hurry as the gap between the 
developed and underdeveloped countries is widen­
ing rapidly and ‘many words do not fill an empty 
basket’ if the millions of homes and other buildings 
that are required are to be provided.

sion, Ministry of Home Affairs, Ibadan.
(2) ‘Yoruba Palaces’ by G. J. Afolabi Ojo, 

University of London Press Ltd.

Art Gallery for L t ,os, the new home for the 
Exhibition Centre has almost become a sound 
project welcomed and encouraged from widely 
different quarters. T‘.new Exhibition Centrewill 
be put into full shape in the next few months.

When fully equipped, the main feature will be a 
splendid exhibition hall and a side gallery which 
will be top-lit, flexible and built with movable 
screens, dovetailed on rollers, which could be 
easily detached or pushed to a comer to suit the 
display required by every artist while exhibiting 
his works. It will be entered from three sides; the 
side overlooking the Racecourse, from the side 
opposite the precincts of the British High Commis­
sion and from the back facing the Island Maternity 
Nurses’ home.

The present foyer at the main entrance of the 
office building will lead into the hall where a 
prefabricated door will be built on movable rollers. 
There will be an annexe—a little office, where a

the more developed countries. Although the price 
of the computers and other machines is prohibitive, 
here is a world-wide shortage of programmers 
which Test Africa could take advantage of. It 
may well be that being less sophisticated in the

0: tne First .Machine Age is an advantage as 
they may approach the subject with fewer pre- 
eo.Kepdons. Thirdly experiments can be carried 
out with buildings of moulded form with the

ixtfertnee:
C) 'Art in Nigeria i960’ by Ulli Beier 

Cambridge at the University Press in 
codaboration with the Information Divi-

jrjTUNDREDS of visitors and art-lovers who 
A -d- stroll down the Marina, Lagos, in search of 
the Exhibition Centre have learnt of a new venue 
for exhibitions. This home is the Ground Floor 
Independence Building above which is the famous 
twenty-five-storey historic building, facing the 
Tafawa Balewa Square (Racecourse), Lagos.

This new forum, by no means a permanent and 
the best art centre for Lagos, a city that wears a 
coat bursting at the seams, is by far better and 
more spacious than the former Exhibition Centre, 
Marina, Lagos.

Since December 1966, the new Exhibition 
Centre has attracted hundreds of foreigners and 
the Lagos public anxious for a prestige home 
where the famous works of contemporary arts 
produced especially by Nigerian artists could be 
seen, appreciated, bought or collected.

Although efforts will continue to provide an 
all-time and multi-purpose Art Museum and an
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clerk of exh:, -ions will sit within the reach of a 
telephone.

Adjoining Jiis annexe will be a display desk 
where copies of back issues of the Nigeria Magazine 
will be sold. On the left of the entrance hall, that 
is to the left of the main entrance, facing the Race­
course, will stand a miniature gallery, where 
works of Nigerian artists, other than those belong­
ing to the artist exhibiting his works, will be 
permanently displayed. An improvised bar, which 
could be removed or assembled at short notice, 
will provide entertainment for visitors and art­
lovers who attend the opening of each exhibition.

The new Exhibition Centre—an open hall— 
covering an area of about 900 sq. ft. is in itself an 
asset, not easily found in central Lagos, especially 
with its situation at the precincts of what may be 
called Nigeria’s Secretariat, where foreigners 
troop in large numbers—an advertisement forum 
in itself.

'' ' 
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__ u.. 
The Old Exhibition Centre, Marina, Lagos

But what is even more enviable is the back­
ground it offers with its resplendent pieces of 
artistic masonry and glass panes on which the oil 
of Nigerian painters will be splashed to give 
colour to what will stand for a long time as the 
shop-window for exhibiting the 'handiwork of 
Nigerian artists.

That the new Exhibition Centre will provide 
an unexpected contrast in atmosphere, in the long 
run, is without question. Judging from its nearness 
to the National Hall, where foreign delegations 
hold their conferences, many of them art-lovers, the 
USIS, the Western House (which gives shelter to 
a myriad of companies well known for their 
foreign visitors), the choice is noteworthy.

In the first place, the building with its imposing 
facade and twenty-five-storey, which towers 
above the surroundings, will contain an effi­
ciently, although a prefab., planned, modem 
interior—a happy marriage between exterior
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A REVIEW OF EXHIBITIONS

With its offices—housing the entire editorial, 
photographic, clerical and accounting staff, who 
also deal with a cultural publication, called the 
Nigeria Magazine—the old Exhibition Centre has 
provided a long overdue place for holding exhibi­
tion from 7th December, 1946, until the change of 
venue to the new Exhibition Centre since 
December, 1966.

Dur ng the pre-independence era, a few 
leading Nigerian artists, dwarfed by the old but 
rare collections of their predecessors, chaffing for 
the traditional confines of an ‘art’ medium and 
spurred by the spirit of competition abroad and 
among themselves, initiated a cultural revolution 
in Nigeria in the field of contemporary art.

The impetus for sponsorship of these exhibitions 
was provided to Germy George during the first 
exhibition held at the new Exhibition Centre, 
which was opened by the Military Administrator 
of Lagos, Major Mobolaji Johnson. At that show 
which was held between January 9 to 14, 19675 
works of art ranging from paintings to sculptures
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The olokun by Ayo Ajayi—the picture depicts heads of Nigerian powerful chiefs in beads. Olokun ts 
the god of the sea in Nigeria. In Yoruba, it is believed that these gods give children to its worshippers who dress 
in white cloth and white beads. The gods themselves are supposed to live as mythological deities with palaces built 

of colourful coral beads and elegant ostrich feathers
architecture and an interior revolution.

Secondly, ’.he position of the site, poised 
almost imperc. -tibly between the Supreme Court, 
the Lagos Hi J i Court, the State House and the 
Racecourse, h race-goers and football fans 
mingling with he establishment, is a focal point 
in the curior. ' ."e of the leisured city of Lagos.

It is also si ■■. .red at a site with open spaces and 
parks for car o .mers. This is an achievement not 
provided for he precincts of the old Exhibition 
Centre, Marina, Lagos.

The old Exhibition Centre, situated in a quiet, 
cool, but popular corner of the Marina, Lagos, 
adorned by a garden green, lined with well 
trimmed hedges and pebbled footpaths, presents 
an imposing scenery when viewed by passengers 
crossing to Lagos from Apapa on board the 
‘Kathleen’, or visitors engaged in topographical 
flights by air over Lagos.

Hidden by the gigantic Lagos Anglican Cathe­
dral and the edifices that house the main office 
blocks of the Nigerian Ports Authority and the 
Electricity Corporation of Nigeria, it has con­
centrated its life in a tiny all-purpose ‘gallery’ 
and has struggled and waltzed on a shoe string.
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Surulere, Yaba, Lagos
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.'■.’.-lovers and connoisseurs thirsting for a 
■ ■. capable of containing viewers in an air- 
c< : ?d and relaxed climate.

C a worth of works of arts were sold in a 
; c among major works for which 

G "as: ■..-.owned was the ‘Man in Chains’— 
; : '■ • o: ’f.pnue half naked half moody which, 
: ’ ' . ■> masterpiece in itself, portrayed the 
... -.-is ™agination of this young Nigerian
.hewed what the tender hands could 

r. tx. financial support presently lacking.
... .I"- ve of cross-legged sculpture, showed 

'< ~ 01 ..i.mrc, above all of wrecked hopes. It 
b?’ ?... ’.tap of what art critics would, for want of a 
b..’ " language, call ‘impersonal surface’. In a 
country such as ours, where artists have blazed 
the trail in Dakar during the First Negro Art 
Festival held in April 1966, this piece of sculpture 
could be more accurately described as a pride in 
technical skill.

Most of Germy’s characteristics could be trace 
in the sculptures of Felix Idubor and Emokpae 
three dimensional abstract paintings.

Between February 3 and to, 1967, Onayen 
Onabolu, a bald-headed, dapper art school-tead 
er, 30, son of the famous Chief Aina Onaboli 
showed that ‘painting is man in the face of h 
downfall.’ Apart from his portrait, sketched wit 
pencil himself, the works he exhibited were th® 
of Lagos school-children between the ages of nit 
and fourteen. Theirs was realistic painting, an 1 
of patient investigation and of probing attentio: 
explicitly but not obviously understood by tl 
lazy lot who gossip away in the public square 
‘Like father like son’ splashed the art columnist 1 
the Daily Times, Air Ayo Ajayi.

In the field of contemporary art where realism 
orthodox and abstract painting evokes exciteme 
independent of object, the average work of the 
school-children was in the budding stage. ’Yet

D»rJ. 
per <•_

‘Alms for the poor' drawn by sixteen-year-old schoolboy David Dale from Birch Freeman High Sc)=
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EVE DE NEGRI
The Society of Nigerian Artists with the 

co-operation of the Federal Society of Arts and 
Humanities and the Editor, Nigeria Magazine, 
sponsored yet another exhibition between February 
20 and 28, 1967, at the new Exhibition Centre.
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‘Conflict’ by Eve de Negri

’Jide knew what he wanted his paintings to 
achieve and how to make them do it. That he 
jumped the early stage of realism into abstraction 
is a pity. But, that his work showed strands of 
eccentricity, originality and charm was unchal­
lengeable. Possibly, few of his paintings would 
be best viewed in a group of school competitions.

Originality not only rules out copying other 
peoples’ works, which no one would accuse ’Jide 
Salisu of doing, but it also precludes imitating 
him. Like many brilliant but overhasty artists, 
to whom fame comes so easily, he was unaware 
of the fact that a walking yard, even a snail’s, may 
sometimes take one step further, much further 
than the breathless running of a horse. Never­
theless ’Jide is a painter of charm, a painter with 
future.

was not keen to display his art mastery. But his 
students make up for it although he was not 
supposed to show us, in that exhibition, his best 
works. Why nut : The intent of the exhibition was 
to demonstr;, -hat ’Yemi Onabolu can inspire 
good students ,0 make good art and the works 
shown were certainly testimonials to this fact.

This exhibition appeared to be Nigeria’s return 
march for the exhibition of the works of little 
American school-children ‘an exchange program­
me’ which took place in December 1966, at 
Exhibition Centre, Marina, Lagos, under 
joint auspices of the Nigeria Magazine and 
Society of Nigerian Artists.

Closely, following this exhibition, was 
exhibition by Babajide Salisu, 19, a student of 
Yaba College of Technology. It was a curious 
show, a half-way house between realism, his 
minor attainment, and abstraction, his major 
achievement. It was a show not easy to describe. 
The exhibition brochure stated that ‘’Jide Salisu 
is not a commercial artist but won a prize for 
designing the threepenny stamp of Nigeria—a 
UNESCO AWARD.’
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Above: Admiring one of the paintings is Miss Gentle (centre) standing with the artist—Onayenii Onabc 
(left) at the exhibition

Below: Canoes—by Eve de Negri





Her message was better understood in America 
where she exhibited in Massachusetts; in London 
and Europe, where art Magazines carried streamer 
headlines and poured confetti on her.

Ayo Ajayi and Godfrey Aduku Okiki staged a 
joint exhibition between 2ist~3ist March, 1967. 
Opened by Chief S. O. Awokoya, the Federal 
Adviser on Education, the new Exhibition Centre 
was turned to a meeting place for nature and 
legend, for art and progress. This was so because 
the works of these two masters, two of a kind, 
portrayed the imagination of sons of Mother 
Nature. They told a story of beauty, of ecstasy, of 
folklore—all dynamic, rather than that changeless 
bent for copying the handiwork of nature—which 
like a thin thread ran through the whole gamut 
of old pre-independence realistic Nigerian works 
of art.

Godfrey Okiki, Senior Graphic Art Officer at 
the Lagos City Council, displayed a new char-
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Mrs Etso Ngu points at her sculpture moulded from Nigerian clay called MOTHER EARTH, while Dr S. O.
Biobaku and his wife look on

seemed to express the drama in a woman artist 
imprisoned. She is a woman for whom painting 
is the only way out of a situation from which there 
is no way out.

Even if her brush dried up, rid of oil, she had 
left behind an essential contribution to Nigerian 
contemporary painting as Shakespeare did in the 
realm of poetic couplets.

Despite her charm and savoir-faire, Etso struck 
one as an artist who is as much a mystery to 
herself as to others, well spoken, reserved, with an 
undercurrent of bridled ecstasy.

Etso seemed to endeavour to achieve harmony 
where there is cleavage between sculpture and 
painting, between horror and hilarity, cult and 
culture, above all between abstract art and realism. 
Her works identify art with fife itself. One thing 
stands out clearly; she has affirmed her linear and 
stippled rhythm in some very remarkable paintings, 
be they ‘Mother Earth’ or ‘Metamorphosis No. 1’.



Major MobolajiJohnson speaking to Germy George about THE MAN IN CHAINS

acteristic—the famous elongated ncck-reminiscent 
of the style of metropolitan artists seeking sole 
and unmistakable identify during the Renaissance 
period.

His works stressed abstraction—a movement in 
which seeks to be true to unglamourized life 

"otuided in Nigeria on the conviction that the 
idealized scenes of Nigerian realistic painters 
re ‘not true proper to modem life’.

One of his major works exhibited was ‘Asho 
ELI—a masterpiece in itself. In it all, that made 
: or harmony—proper choice of colour, canvas and 
the deft for painting itself—was epitomized.

Ayo Ajayi, ano±er well-known artist and head 
of the art section of the Daily Times is a refined 
abstract painter whose works are easily understood 
by laymen and school-children. This quality, rare 
among many abstract painters, was widely praised 
for giving the public opportunity of realizing that 
not all abstract art is deep and vague in meaning or 
understanding. This led Tunde Lawai to inveigh 
where he wrote on a topic ‘Without a Feminine 
Touch’ in the Nigeria Magazine issue 79 page 303 
thus:‘Tothose who understand the language of art, 
this type of art is pardonable. But to the general

public, whom it is also meant to serve, abstraction 
is not only unintelligible, but also too aristocratic 
to meet their taste and needs, and then the 
language of art becomes destroyed.’

As if to give colour to the grand crash 
programme launched by the Nigeria Magazine 
which has sponsored six exhibitions in three 
months at the new Exhibition Centre, the Polish 
Exhibition was mounted from 3rd to 7th April.

This show, which was opened by the Deputy 
Permanent Secretary, Ministry of Information, 
Mallam A. K. Oba, created a landmark in the 
Polish-Nigeria cultural relationship.

When all is said and done the painters who have 
exhibited at the new Exhibition Centre are 
painters of promise, of charm. Impressionism is 
not forgotten in their work, and their art horizon 
preserves a background for the muse to coin his 
works into poetry.

With this catalogue of exhibitions, spectators 
and the entire public are no longer content to see 
and admire only realistic painting; their eyes are 
no longer fixed on the object but attempt to 
penetrate painting itself.

LAWRENCE ALLAG0A



Traditional water-pot from Abuja
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