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NIGERIAN DRESS CULTURE: AN ETHNOGRAPHIC PERSPECTIVI

PREFACE

Dress culture deserves rapt attention and consideration in contemporary times. This
is due to the rising concerns over the manners in which so many people dress that do
not seem to understand the rationale behind dressing. As such, the desire to dress up
in questionable patterns has infiltrated the entire socio-cultural systems. In Nigeria,
the insatiable appetite for foreign fashion trends is the leading cause of the outlandish
dressing styles; hence, the choice of “Dress Culture in Nigeria” as the main theme of
this book.

Ideally, people dress for the purposes of covering their bodies, appearing decent,
looking beautiful, showcasing status, and easy identification. These salient reasons
for dressing combine to shape up the clothing and adornment patterns of children,
youths, men and women of various ethnic groups in Nigeria.

The motivation for writing this book is the urgent need to resuscitate the dress culture
threatened by the influx of foreign fashion into the multifarious ethnic groups in
Nigeria. As expected, researching and publishing a book of this nature is challenging.
The Department of Research, Planning and Publications however designed
modalities which were helpful in making the subject matter much more researchable.

The modalities for conducting this ethnographic research project were
straightforward. Researchers were instructed to partition the topic of their study into
some researchable subdivisions. Among them is the choice of a topic that is related to
the main theme. Next is the formulation of research objectives with the specific intent
to:

+ promote cultural dressing as a means of sustaining moral codes, national

identity symbols, prestige and harmony.
 encourage the production of local fabrics.
 collectas well as document materials and tools related to dress culture.

In order to make research reports comprehensive, the areas of concentration were
clearly spelt out which included the notable traditional attires of various ethnic
groups, clothing styles of each gender and age, rituals and religious regalia,
traditional fashion accessories, significance of colours and symbols on attires, and the
impact of modern dressing on traditional dressing in Nigeria. The researchers
collected data by relying on primary and secondary sources, involving the use of
interview methods and the review of relevant literature respectively.

The study focused on the six geo-political and cultural zones including the Federal
Capital Territory (FCT) in Nigeria in order to collect representational findings and
reports. | therefore recommend this book for readership and application by all
categories of schools, traditional institutions, policy makers, fashion designers, arts
and culture agencies, and members of the general public.

Prof. AbbaIsa Tijani
Director-General
National Commission for Museums and Monuments

Abuja, Nigeria




